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^-t-( Simultanen) ^ R ;SS,^ ,-§ 

';i-^^>©/^ 0 ^, 197 O,^ 62 ^ 


o {BM ,,'S s # 

^^W^W^(Hierarchi)o 

( Simultankomplexen) o 

jaiiEo 1911 ,M“ 

^j^&(}mvm^“M^iftM^m’’(M493 


® • IS • PBI^T^'CTheodor W. Adorno, 1903 -1969) 
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, mr , ^mm, vj.r^ 

R^^m -t=.^rfSh o 

i^#,* 1900 m'\ 1950 

:kS6^§TMM(JEBM • 

Mi±w^s,mRmm^^pMmmm7mMo 

w^#n”B©i^'efn6^ft]^i^^AT>:iipiMx^i:[:gpBr##+^Mo ^imn^ 
b”b 11 -^11 3 f (T 1909 4^) Sti “ i til Aij^'l^” 4^, ( Klangmasse) (± 
^) #A'bJtfP'&P4##xFI^ Pit 

-^ji(:4aS64JiM«^AP4««ffe • 1942 

Ai. i fp 

A1.2)„ 
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#»'’»41 •?-(I942),^^^,®f,>-l|S< 
Wilhelm Hansen rfjUS.^fi'i'^T 
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m%c —— mmmm^To 1 ^ 5^111 

j^Mii g ^'j 6^wpgig^5iseiP!i, &im 

wmuwMm !) (s^t^^" o ^ p ^± , ^ 

BP m, , MB., EitbM w, ® 

M^;^'flfe 6 ^M^Ci'iPf:^ 0 ft^^^U 6 ij(ausgehc)rt)o W, 

*1910 

-gfP^ft&W®jK-S^5!l;1950 

«o im,~xmm‘m{i^^»Ms.mnmTmm ,, i^xmx 

r^.n±xm^^mwMmn0^^mo mm • 

1958 Dylan 


© ?X@f • • ?®(Hans Werner Hanze, 1926 ~ ) , 
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® 82/83 K,^0^51958 

(D Karlheinz Stockhausen, 1928 ^ 

(D WM^ • ^J^lMCPierre Boulez, 1925 - ) , 
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1956+1961),^52 W 
© 1967Univetsal( it$k.) ^^ M. 

Mm i963 

mmpMA 

;^'ffeXtftI?^6tl^^(MuItiplikation) ^|S3^®o 1966 

ifc ^ft 'n ( [ l^io ] Klang-Aggregat; [ i# ] agr6gat sonore ) , 'g 

MM s imR3\MnpmAmmm, 


d) ■ #|g^(Henri Pousseur,1929 - ), 

(D #S^:<A-feie:>,®d=«)??ll>(die Reihe)^3 ft, g^50Hfn^68 KlS.UE |K,1957 ^p„ 
@ 7if^!l^:<4-^M^*Sii>,«{aiftlSiS#if#5^ife:*M^99-i02K,^H^,i963 
® ^<^25^15)^281 H,E«l966;fp. 
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iA«, nxn ,m^, d^mmmzjs 
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nTtbtt WtrL^g T, .i. A'^ Pi» M 

^-rni^mi^m : “%5^#6^fNp”n ,3^'t', mp 
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^PMM,^5o ~7o ^n,m^xmmmmimiiiim^^p^&fp]m 
±(i^P^ , 0 , M J.iA 

MTMi 1990 

\9up,m^xn • 

iHttJi. 151 

is T^!I4 A W WTAiKMaSd T ff It, gp: g A 

T®azs®—TO# • 

^•A fn ft W 5P ?ATg, ^ 0t ^ ^ 1^ ® aa “ x^ fq A M «'S W ^ 
f:”®c faax^AwmTO^-^Afij^^w^^o 

itM, , a—a a 


® ^^>m:{Mm-i^mm},s m M^,mmpi^/^m±,i977 

(S) • MifiCWolfgang Rihm, 1952 ~ ) .Slt^H^lft^o 

@ Mi®:{if-iitt> ,Sg{^jS3t«(MusikTexte)^ 14 14 M,f4^ 1986 

® m ■ il^Cohn Cage, 1912-1992) .SSHt^Sflsffi^.^S&^a^WltSAt/B-o 
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o — mta 


® mmm • James Tenney, 1934 ~ ) , 
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Rm^^'K&Mm 1990 4 ^;^® • im^Ai^m ■ m^^^p^&m:^.},m{:^m(Posi- 

tionen)m6/7 g 23 K®,^tk^,1991 if, 

d) mtifrA^~ • #|Ift»r®*»fa(Witold Lmoslawski, 1913 -1994), 

® #Pft9fjiiA9f»: wiiap • 

m},m(^skx:^}m ^2 $i,m38 M.m-m 1991 if, 

® m** • A+&;!K(Mauricio Kagei, 1931 - ) 

® At&l?K:(Jg.«)MiS^>,a{ff#*^-^>(Neue Zeitschrift fUr Musik) 91/6,^3 K,II 
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jE^^xmm) 

!>immmmi±nmr^^,M^m^sh 4^ e^Hjt . ®-^4)- 

Bjf , 'em 

x4MAfn&Diiiii,ro4^#ji^;s”®o 
tt-Affm##(i?'E, im 4^ “« 

Aijf tt&i|llu ;tT c 

M^^%mmwLm'^ o x4it-^i's]®, a , wk , 

i^^X4fn^-^fn4^i^AiiMAi^?i:6^*A^Aatx®#o 
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[|^®]ich fuge) EE— 
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mfflMJJ10Rr«a»A“ g.i(f fiUiS#” ( Wohlgefugtheit) „ 

64#t/^ei3K A-4-S#, M##X4^t«:^ (A M A# tir) 4P Am 

A0fMW-4O0 mmmyv“ g^M#” 64 Harmonia -if|;;f^^64it>©,# 

mmiz^f^m)o 4i 


© Hans-Heinz Schtuckenschmidt, 1901 ~ ) 

@ »±#iM#:{fBrJS»W?flt:».li(Jt5^S»(Melos)||73 M,^0^ 1963 ^f^„ 

@ • ik^^Mm(cariD!MhRus,ms-1989) 

±M?, ffi# i ii-k^WiU , 
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^o Melodia(Rhythm6s(^ 
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^64l^l3g(Simultangebild)±( • # 

m®(i3 • MT$i®(i4 ittta) ,j$M 

4ti«®( 15 16 M) o 3l^BP ,SEjt:tA±64 Harmonia 64 

AA, ( Harmonic) Af0§^64iilR (Akkordgefuge) , — 

^64:t A±^4z:^b^##^64 (A^JiiJ^tt64) 64 , B 

Jtfc,'&{X{X;1-#^#^464M#( Tonvorrat) ME o 

1600 PM 1900 4^3^—04gM) 64—## 
Spezialfall) o ^4FTiS't'#|i^64‘l#<M, 

S #, -E)!# A, BMJ^AfgM 


® • 14 • f4®(Franco von Koln,13 

@ ■ *Til( Walter Odington,]298 ~ 1316) 

® «3t»r(Gafurius,1451 -1522) 

® • SMl^(Geosseffo Zarlino,1517 - 1590) Ihaife^fPfhffiiCo 
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nW-% -i 

tnmmpmkWM m . wis jp^ , jAPm±m , 

^ )- P ffl MPXWt^it S a W 

o *4*Aii#6^ , m^p»M.-im^pm eij , # 5 ; 

, M^Mj^m f±i . tmit 

7 o i a ,jj ^a 

u E.mm^&J^L'mm,hkmMim'^(\^ 

OT#o nTMtt” (Faplichkeit) 

^sp.^nm^m^it-,u^,'^m'^7^mmmmmw:mo ha,^{x# 

Konventionen) ,iff^^-tfcJ^^P]lto WH^ttC 

0t,'&i (PUixM^ 

, ^BP: 

Me a^il,[iiJtbip^jf^^icja#^^;^- 

mmm^p^&±Ao 

stelationen) .SA.^PMtt&^W^-tfc^lil^fPii^Charmonisch) 


(D M&^i'^^m0m:W¥:{wn:-^^iitm^^rt^^6i»pfm:^},m{i958 

ilS:*>,S 143 Rife,-f?S^ 1959^¥;i4^ifff:(^4^fnjirWi;5ttj*=^feWif^),g 19 S 

1968ij:;R;fr:^:(fa^W$#-i£:iffje^a#^p5“fqjSr”65gJJC>,fc4"{#fl^ 

:*«®37^,#^1990ip„ 

(2) Mii:(ir-iitt> ,a(W*:SC2k> ,(MusikTexte)|g 14 15 1986 if. 
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(L’Apoth6ose de Rameau)—4^611 

#—#Iff ^1^ > 'fM^M^^ilE^ il iS /'i ( grammaire G6neralis6e ) ®U X 

m , s w , 4^ ” o Mm^ 
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fe) ,iSnM:^yt^(i^Pm‘\^ -4[:^^A:?6^“P;f:^IIS” (Zurechthoren) 

-®#-^04-S ih-X 

Ammwm 12 X4^0e4«^ax«64rai&- § t^,^h 
&Mm=smmo ^Hcinw 

a 41 t M+XTO# o 

Ms± wi^s: ^ 72 “ mm” m^at, mm 


© #g^RXxi, ES^ i968 

1990 ip;ig^ 
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fn^l:l:WA&AitiiE“ WWHAA«”, AgPAII^“tH:#iAfni^” (ja? 
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AstP^A?#iaiAm:^c 

sjmw* • 

^T,l^0f'tfeHA'K'fnAffl^ff:^(Uberlieferang) lA^SiliAfE § AlSl^ T A 


® X^ ■ IS#( Allen Forte, 1926 ~ ) 

(D !iLmw:i^mik^ff.miiim^0mmMmx^i^^ 1973 

m-^^m a 29 i985 

® st3i:^rBttif^, BTt#*-i%afr={a® 20 •t' 

i 366 M®) ,ffl«lWffe^,1989 !tp„ 
® 'R®f • §l#(Han3 Kayser, 1891 -1964) 

© ^#^11 • Ferruccio B. Busoni, 1866 ~ 1924) 

Sife^o 
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m • 

th^miJ^MMm^mMMff^nr^jmtxmts^mmo itt^hisj^ 
mm^m^-Mimm ■ p^e®^ 1922 ^f 6 iiii:i 5 ^«pgi>;t-w#:^ 6 ^fp^a 

1944 ^pr5]tii:w«^&5#^i^w^^7ft»o 
• ^PMII®E'ffe^t^{’^P|^‘t^^)(Klangsystem, 1986/1987)— 45 , 
E^i987 • f^4Kn®fii 

Wo m^^mw-mt • 1989 

Sii!li)) 72 T W;li 

^:^mn}o 


® ■ P&EC Alois naba, 1893 -1973) , 

@ MS.m^ ■ ^SH^(Olivier Messiaen, 190% ~\992) 

® ■ ^MW( Hermann Mullich, lii^^};^^;^#) , 

® aifKl# • ri?Kn(WalterSalmen,1926 ~) 

® • ;ffi^^(Norbert JUrgen Schneider, 1950 - ) , S'ft® 

® ■ #ig(Horst-Peter Hesse, 1935 - ) 

® #;<PS-:^;a^#*(HermannEipf,1891~1969),^H#^^^.W^Ii:W^lnf1;(ft^„ ^ 

® «fcfciBi;Mii:(ss!i«f?wiisit^> Mm29mmf^m^s^mmwf^Mx»m},^m4s jr 
110^1978^^0 
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1965 WMo 

^Tmr Eii ^J±, 

a —fti^ w^^raijgij 

a 1900 M1950 

i®{i#—®A 

1907 s 1921 4^;^®) 

ft?!cfna AiSfn^fnfl^® W:t A s^if ^ia, tp B ^5lU:irf& 

J»o A-Tonalitat) ®:tA±*^#W5P® 

ija&(A'WIS®’ 

— mpmk — 
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ct^ 1^51 o 

mmm, 0^r0]ig#^ia3g5& ^ 

0\f m f0^ I'aJifn # “ M 0^ ^ M^M o 

ffi2;tf0] ^ o m -ft U>( itjaij 6lJ#55^'lf <51 o 

T/llit,'&'^S61J;^ii.-S(das com-ponere) SM^ 

R'^fi^m .SM 

mn, , M'^ , 

,fM;^ ,ip^^:t0^#f0 

WA^ife, itSU o M5!0, #^# 

m^^ii^-'^mm'i s jti^±#,4 jtftM 
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^'#&^jrt#gp*Tjito jtkT 

1911 ^im: , 

M7$f fB] T-^if wMMi&Hm, ms, tmmmmt-w, 

B. a. 1900 

=fn§g) ,msss'Efnm^ 
®* S3x®Mjiiu;tsi^ia^,xts 

^”o 

s w±iji, , map: 

, SM. ts. Eii TOfpgPtOfn. 

Afi'm®® 1900 


® ®)ttl&:(W?f#»^466 K,itm^ 1949 

® ?P'?& • • Ml§:^( Georg Wilhelm Friedrich Hegel, 1770 ~ 1831) l^g^ jth 

n^mmiix^z-o 


20 


jfmBiiWPjfmmo 

a mmxMAj F 

!t#M»f±Bfp?g2i^#a^jiiiT6ijfn^tti:j?-,fa 
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Eulenburg ^ 
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■ '##4^:<'fK#.Sj>, 'ftvS59 (1901)^5 ^ 

C. E. Peters -f fli 

^ R. Ct3,,'If (#J B5), 

^,^3^—M4*,( fremde) R. ^ 

b /h=m^^ f /^HffI?^wx^fc[:,'^f^^^l^!^ITra^:^o 

M'n? ^P:ll#JiiiUSjS-—/hTf^gj^—t^fp^b'' -d 
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• ^#^*f:(J4?'JjL#ii»(1906\08) 

S ^ ©Furstner rfj ;K.;fi, Jt B ^ ( 7*) # IS ^ 

-(aj^, ;t ^ ^jfclt H f-J4 a) 

^-^3^®, *fnW-A c AH, f A 

-e^ -a* -d^ 

m B6 -a')Miaui6^;^-ipiiiM 

&^Hft AhJ^tl5^®AAAJt,TA#®^AASW“±l3?ES«”, BP/hH 
ito #Aa^ 

MWfPf f:6p»^ft^iHitSJ5f^0l§ Pil5P#S:i^, 
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^^#i2) o «5!]®{i#'MM:|| 1 ~3 ~7 /jN^4>»itf 

Jli:^h,ra 2^m e.mm 8 A 

1 ? 



■ #fjL^JE.#:(f-fc4f3#-^-'’4*»(1912),^i§ 
:EP9077f, ^pi|itl*t:C. F. Peteis-f* ii!«,^iii^-g-. 
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my€®,m i m. ®) ,MiEmm^m^jr'&ipmmmm • 
ttiS6®o -ii^'i^) 

5fc^^{4Mo MfffiiMTf5]^,twpm,E^3 e-g-c^nim6^m^,R^ 

c-e-gfsj 

tiiaio 

ffl^o Ei3Ai)l'l4Wie,ATOM^I&Pi/0^r0lAiA*fP?^ 

d^RMo 

®lffil&P^{^4’P<]^e@l» (1908 -1909) (^>[X 1909 


® Si'S • (Nikoiaj Rosiavec, 1881 ~ 1944) M“MW’ 

( 2 ) (Joseph Matthias Hauer, 1883 ~ 1959) 

@ i^M*Sf]:{-+1ti:4afK)f1i(tij4^S)^78i:AiJ i975 ^is)K„ 




Sehr langsam 
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:(Em B7.1 mm b?. 2 ^,%^^‘SL^m 
~6), 



2)j]mmyEo 

M 3 fni^M 4 wmmj 

ich” a J:; H-t . ^yUM? 

^+/M?;iti:^h,aM-/M?t±tfiS^+A^a# g" ,c\fm^zL/h^^ 

M-t#o 

6 b7 .2 

( ^S/JntT ) 5 , 


® “ ::*:-t110 ”( Crop - Septimen - Klang) ZlJ: bT## ‘A-t ffi ftl ® ” , flKSil ®ff gE W W ?g 

, 4^:45 mr-i?« „ 





'im^mmmmmmM^rw bv. i nm B7.2 

ifij B o Hitk , xf^( B8._ 1) , iii 

/h^A lo ~ ii /Jn1?) , VJR^ 
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a)WM^«SPE o M -MX, 

( als-ob-Zielklang) ” „ 

[M B 8 . 1 ] 
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© 1910,1938 , Universal ^ 

xm^ A'^'^mm^^-,m^ Am^ 
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• l»#>{i-:(X.-g-4a#-*>#A 11 ^^(1909), 

© 1910,1938,Universal ^ 

( B9. 1) “^± 








B. 5^111433 




[M B9.1] 



©1910, 1938 , Universal jiS, 

ii-^*Tf!l( B9. 2) , tii Wfn 

im B9.2] 



PT®!)?#- • 19 ^*(1910111) , 

©1910, 1938.Universal tk. 

14 BIO. 1) , uru^ffiii^Jct’SPAAMA 

: “ giJiiM A?S#3a^TT A T, ffi 
” o P[^i±^ Iffi ICA ipfW .M: 

iSAAyVJti^i^Jt A A o , ATihARif 
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mm) i^xL, ,ipP44cmP^-gIt#4"IM#fn, 'E'fn 
i^Si# (Wt^fn/h») o 

[^!j B 10.1] 



• lilSl«-:C.^*TW«:^^»'ft»“B 21(1912), 
f 14-S',©1914,1941,Universal Jjg, 

?g( jaT®0f titM) :&w 

mtMM* il SrfoM^ § 







B. 36 


— im-. “ @ 

w .”®o 


[-^Ij B 10.2] 



® mbd^-AmpmmsrnMM^m 1949 ^piK„ 




36 




#*21(1912),^ 19-f, 

© 1914,1941 jUnivereal )IA. 

19 ~21 ,21 /Jn 

AS( a’ - a^ ) nr AJt ; Ami^±m, 

wiJii^ 22\23 /Jni?o m 25\26 :mnrtgfiisaAfrmii^wfn?gr=^ 

liK , rM'&rn*fti^±-i3 rs w w Er^ jj^x^ tb o 



25(1912) 18 %, 

©1925,1952,Universal JiS. 


, bp.-h^ 

0f^@W(f^,BP_h^WE;^?|j^(fascinosum tremendum) 
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[-^J B12] 

Sehr langsam 



• Sil¥l^:{^SlM 3t^}(m0\32), 

■t'-if ^ 1 1 ^ , 

© 1914,1941,Universal IJS. 

j] ( zusammenklangbildenden Fahigkeit) ” ®, “ t^;t/ ” 1^3® iP 




0 1949 



B. 39 


^— MxjA'm'i^M, jAmm ni^sjxt'&fn^jgij#®^- riKo ^ 
^i1=^:iift(verfolgen)#^^^^#^(3l^BP'gfn6il“^#”) , bmU,M 

ia ^ W , S#, 3^® 

Tonhohenkomplexe) §MSi±^f ( Sich-Heraufwind- 

en) o 

[M B13] 



*,t. • ^;f^l.S-;(*-f-f ^E!?(1909) , 

35 ~39 'J'1f ,© 1956,Universal «. 





40 -title 


5^ftj!l,as+^iBci5:(M bi4) , 

(BP/hHit .ligragth/N^ Ji6rajtthHJtth7N 
Jt , ##) W ni^:it W . :«r^ 

g'^o 

['^!| B 14] 



riu - tempo 



-J- i-i ,|j ^ 

--l=t^-- 

=j_,y i - — 

pp 

^^=1- 

pp 

t 



-f ( 1936 ) , 
© 1937,1965 , Universal ^ 

Ain^^ixy ^1 -^('^0 bi5) 

c*’ -g* -b* 

JsffX h f*‘ o 








[-^il B15] 


Mapig bewegt. 




1 -f-(1907\08), 

© 1926,;|S#- Robert Lienau tbM.^ 

— D'AHfq?^-^ G AHfq 
^ fP^2/M5r) , 

ff^mMo 

[#!| B 16] 
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© 1938,1966Universal JtA. 

1. Btiw 

=«AS)fP/h 

Am ==mAm 

(l^^fpTirA (Sprengkraft) o 

6. dis- 

parateste) 

in —7{xjir Ae^ , mn w m,H^ 

gijT 1949 



B. 43 

B. b. 

tiM6^««^UPBrj5f-!gM#li»(M B17 )o 

iS^f—T( Alterationsstil) ffl ^ 

M [^ HUM, l:i!l#ll -bSM-zb 1? * (b - a) 

(^ 1 -4.^5 ~1K^ 12 fq 13MRMJs=4^1^) ,ium^it 

652l7[vM^(Duktus) ^'M'n W^f03^( Mixturkliinge) 

8~11 6IAl±0M^5 -^^6 /Jn^ 

[MB 17] 


Tres modere 
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© 1904, £i^,Durand 

6ilM,-5g jfSJHiqj W. I® §& 

mmfjf^o 

, \m^mmm, , imimr- 


































B. 45 


B18. l~3)o '^!lB18.1 

[M B18.1] 


/res doux 




• -^-m^:<1fr4*>^-#(1910),i4ll<'i!H>,J^5 K 
Broekmans& Van Poppel B. V. t4‘'^"BVP 880 

«|PJI»W4>WP(M B18.2) b'-d'- 

fir ^ 

b^“i5;a”(3i^BP* g i 

^py) 
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Broekmans& Van Poppel B. V. BVP 880 

—;*cHjt c - e ±(f!i 

B18.3) o 

[-^J B18.3] 






















































1-##- • #^^:{#**>^-fl-(1910),j5t|l<«.>,^8 s 
Broekmans& Van Poppel B. V. BVP 880 

^ia,Ai(miu^(mmjim}(m B19.1 m2)f^ 

(d - e) 

MWi^M bi9. 1 

b^) #g:i)3T^® 

-^sp—5 /hIJiU 

m - 

dg c B ,mm 

¥-^i^fP?g;trHlWifg^o 'fjSBS3^3"JIJ3!j,|l!| B ^ B'^i:t;^:i;ji G ± 
6tlf0§2-^ c B19. 1 i^5 /h 

mrm3]TA^/b^o 


[M B 19. 1] 



jjp 


Ce rythme doit avoir la valexr sonore 
d'un fond de pay sage triste et glace 
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sempre pp —___ _ _ 

Broekmans& Van Poppel B. V. 'i^^'^-BVP 880 

b2o. i ^ B2o.2)<^Minm3m 

- ^MB20.2 



















































B. 49 


[M B20.1] 


pp (sans nuances) 


* ^m^:(-t#*>l^-#(1910) ,<i5C>5:6^^±>,^40 ^ 

Broekmans& Van Poppel B. V. BVP 880 


[M B20.2' 


■n:^ w:/:*^ I 


^'if-^p-^'J Broeknians& Van Poppel B. V. BVP 880 
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(m b 2 i ) 

11(^0 fg^al^{i'm^lM#,!l#3t-^feiPP:^^ii&^(Ver- 

allgemeinern) ,^BP-' 

tfyW&o 

[MB 21] 


Modere 

extr^mement egal et leger 

la nug. un peu en valeur sur la titd. 





■ •S-#®:«i5'<^*>^—fl-( 1910/13) ,(i:»,9fiS^t 
©/f.-if Broekmans& Van Poppel B. V. i+T-BVP 891 




B. 51 


B. a 

(aufgehoben) n|^ 

, im , nr tg&so w o 

rtii# ^ vmmaT ■. 

^±c 

, nUM^rtfe;^ “ ” ( geschehen-lassend) o 

7. 


B. c. if 

riiiMittifiMi^ ,^vj,^ 1910 4aM 1940 

Mo Verlegenheitsvokabel) o 

0jr TT?!J*:S: ff , fp( Akkordfugungen) 

^mm-nmium, miJi^^mmimmnmmfi^m'^mitmmm, rai^ 

:a‘T^6^aSt/(Restbestande);tf0]##;F^„ 

eurr^M.Mfj^jSnTfirtifi^cis:^ b i^ 
^tlhRM B1 (unbraucb- 

baren)(r^lH«;t:^ij^0jro 

^ ea # W “ ^ ^ ”, ft ^4 Jh&l^ fK 

, ^ih ( hkl^^±m'M la ^ fr ^ W “ clausulae ” — 0^ fa] J: 
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mwt^Lxmmmi^&mm^mffy^“imm^’’(TonaT^arhnns) m 

B 22. i)o C 

*## MJ^±fi^±^j» fn?t l^0^&A, S#, ±-TM-ii 

[ M B 22.1 ] 



-rXiS^ • *r#4i**fl-:{Ai3-J'.^*>(1925),^5 S 
©^■ff'^f''$'],4^jS..S- Boosey& Hawkes tb^SS-^i-j+T 

B 22.2)^ 

, fM.4P^T“ ( gespalten) o 

[f!l B22.2] 
















B. 63 



■ *f#4iX*f&:{Ai3'J'-^*>(1925) 20 S' 

Boosey& Hawkes 

W?f(B23) rT 

AHfPg^MTO^J^ihAo 

IP 7ig c^mi - 

mmi B22.2#it:li,j&7^±^^-#“^W^Pjtl:,'P515raffi”WM'l^feKJ 


[M B23] 
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©Schott ® ii!)K.;fi, 

MWflJ B24)®a«^t5Mit D-A,C-G.*#|^^ D-A, 

^±;^rJ§|5Hi®e^l5^fnWfo?gc mxm S,#S5!J±61I 
M&6UM, (f*ig f 

M) o 

[-^Ij B24] 



® Psrffl^ • |lli|&( Arthur Honegger, 1892 ~ 1955) ,3S±#®^,“7^AH”fiaM;^—o 



B. 55 



© Salabert iJi 

B25 ) 

® 61 io G;^:il| 

.i 

3^# ?pi!& W: ^ “/M? !iil #/h ^ ^ M m M ij^ 5^ ( JaL 

4* (* Mf1^ iS - ^ W ^ t/f), M * ^ 2 iU ^ 7^/M? fill ft ife ^ it A 

nr ijf ( Modal) Tl^HtSMM 

[#!|B25] 





























































B. 57 



Boosey& Hawkes 

0 §c))( M B27)4io — 

M .»(Ein feste Burg ) ^ 

mf± 

A#S!l^#o {Z{5t^A T 

[MB 27] 





Boosey& Hawkes 


bis) 

?mn -±-^gM(»3IS^ b /Mtg) m#, ti] 

t /hiigfn d 

ffl?g±c 

[MB 28 ] 


Wie am Anfang 



































^ 8 ©Schott 

W Era/M? 

- #5'JJ^ a #fq b w— TfD-#Si!j 

“Tift” 

® jiw • ?|e4^(Darius Milhaud, 1892-1974) ,feH#ffi^,“AAffl”lgM;t-o 



































©1926,1953 Univereal M 


^kjmc rt mmmm , ^ b2i ) ifi hj iii ^ pj tg-i^, 

)K»I4 b ^ ig“ e ”b,ffipgyv^, Miia 

M G-d G ±i^;^-/jNi)^M'^o 


[-^ll B30] 


pochett. rit. 


.a tempo 



































B. 61 





■ 

■ 


HHHijll 

HE! 

>1 

III 

II 

II 

Ik 

III 



t 

^iii 

lain 






• e.lt^:(-J'?^ ¥>(1926/37),^ 11 
©i^-ii-^plf’J Boosey& Hawkes 

bsi. i);|#h* c ^ 

im B31.1] 
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^ 75 ^ , © Schott IS M.H ^ 

^£T-f!l (B31.2 ) 4^, ^ (modal) ^MM W 

(Drehmelodie) 4*,'EfH RT WMlIll 

/Mif'M'^C gp^ E :;^ii4n e 

[^J B31.2] 


Sehr leifa, sanft und zart.Leicht bewegte Viertel ( 100-108 ) 



[m B32] 























111 


VI>( 1926/37),^ 15 

© -^j ^ '/M. 'E' Boosey& Hawkes iii ^;f±.-if - 


T-^!l (or fn^ 1^0^a (M B33 ) cf’ 

,hK±'irrm,^^ i- b ^ 

+ E;®^2:C + C*;®^3:F + A;rg^4:E^+ f*oX^3i^rtl5g^#aTr:X 

n|^«T^^+z:Mo 
[f!l B33] 
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37 4^1(1925), 

-f,^ 11 S,©Schott 

Me B34(E^e3^)sp 

—ig^ip 

[M B34] 

I 0 


a tempo (J = ca. 72) 

molto espr. la melodia 



jll4i • — 

^56 Boosey& Hawkes tij^;|±.-ff-'5r 





























B. 65 


f!l B35)3PM«: 

a*- a‘^ c«'- c^) 

[M B35] 




• t#ik#:{J^W4tl^a>(1922/23) , 
,^53 ©Schott ®l^-t-^;*J&#t, JtBIX 
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i^(Ostinato-Feld) :Tta:ti^|p—/M?JFM— 

D ;^ciJI)-Ludus tonalis 

(iJi W)0c) f^—^^ii'i4l^^'^aipr jlT 

[W B36] 

Solenne, largo ( J.= 50-54 ) 





■ t-»-*#:<i«'l±^5^>(1942),##*Wtt^ 
^4 1, ©Schott 








































^ -d^ S )<i 


68 + 


[IE 



^21 Boosey& Hawkes 


——M ( B38 ) : ft » 

g-f*"fq/jN:fL^ G*-a)fn||z:/h 

[-^llBSS] 



4 s 



B. 69 



Boosey& Hawkes 

u #/h „«„» 

(M B39) 
mi^®o 
[-^H B39] 



ja4i • e-^tjt:{14-t-J'A>,#S^6-f-(190g), 
ii il ^ 10 AH'lkiS., © 1950 Musica iS. 

« # iJ tt I& 6^ fl li, He E ft ^ - m IB # ffl 4* * ^ SB T M # 
6^4cDM'i4(^j B40) 


® Sll«llS:{fn^#=>l^504 5l,itlil^ 1949 ^liR„ 
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im B40] 



M4i • &*tjL:{'J'?1^VI>(1926/37),(']'— 

Boosey& Hawkes 

—0f±$o 

[M B41] 


con gran passione ( d.= 88) 






S " ^^1 


^ -V— 

i^r- 

u 


i 

J-l;jdl 



^ g i 


—3f-“^KZ 

r 





©1920, 1948 Universal «. 








































B. 71 


rmmw ’t Wfo^se^ 4^ ^ ox mthif^ 

1 . nm^ s”, im iwistips 
3\m\o 

2 . , *ja#'tf<5iiTM-±-^4±ip^ rT 
m^o 

3. 

4. 

5. A-/M@ti'^o 

6. ®M'|4:EijMiK4P 

-la^MjSKo 

«W.£ilTOl^4n^.sic^ft#n|^(Klangballung) JP#:^(Klangblocke)^ 
jjg W ® 3i§& o 

8. tk^n.c AHfq^g-^ 

F * AHfP ^ |wi 04'I4^^ c 

9. 
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fn ^ ft ft filj Sf 31 


fi A# Ml# , 

MmIMM( ^Mmsj^o JgAffiS, 

* 50 W^^!J±AP^S9 , 

If 'fM^,l?i^60 

W)^®S3Z. WAAM3M, lil W^# AfP^e^'lf fiLfflfiP til 

Mo , §? 

MAo 

» A ^ AM?" A fs]. #T^fq«^ A* ffl, 

mpjf^o Mittii 

f5]MA-A®W^Mor— g T^ 
,m^^^mmo mm“'^mB”, gpm^3sit#o 

laissez-faire) o A45AAtT^XfiifPilfP;^^^ 

20 :x#fp^ 

PilAiifPf^Amir®IS^'(ffeW®3fc6iJ,MA50 if 





BPffifNHi^-# (, m 

fn^±;jr“ PU-® ” o 

mis, 0 ^= 

®TO( ii^^m *) o 
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c 


® 7 (, *M,'eaSiSIB ^ {X * 

-IgCfJ * )mM7^^fn?lo 

* )l 5 :g 0 t 7 i 

fsTWC^ae/V^^rt) Mmi^d^ * ) I^Htl^^^C fn 

m mmmAmrmvm^m ■. 


H^W?g Egi^fa?g E^fq?g 



C. a 



C 76 


c -e* -g»’ 

im., oj (Akkordekiassen): 

1 • n^(umfassend, ^/Jn“^ ftl^ ^ ftl 

2. ^j^f[lg(eingeschrankt,^^6i;^ftfef{]?g)ja^j Clo 
[MCI] 



kl- gr. kl. gr. Tri- kl. gr. kl. gr. 

Sek. Sek. Terz Terz Quarte Tonus Quinte Sext Sext Sept. Sept 
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1. 

; Etl : +-^AJt, ms. 

«tBT?icfn&^B;fP^o 

2. 

* : W^y^Jto 

1919 4p?fMffiB®fTEii/hz:jt^jiawra^^P^ 

61lTS3t,^ilciUT—tone-cluster ( 

: Eil AH^ (fq nr Eil A-^ 

Pl^ A o X']'AMM^P Am, - A/V® Wi^Jt Ji-Am/J^ ffl ,'Bnvj, 

ffliiA^w#mEfD#ryirMo 


® 9^5f-lj ■ 5tM^(Heni7 Cowell, 1897-1965) 

® M#s?;?K:«ifw^*^«»,^H Knopf ;D®yi-Tj] mot^m-,m\-,^0m-&Mm-.{r.^-m 

ifiWllsttlSfe) , S 50 ^Pltwil^ffiiyra;,*® 1975 ^i^lKo 



C 77 





C, ihA^^®l^ 4 ^{X^E 4 C m d WW: 
r# 


C BJ e, ^ c lU f*, J^^fM: 


* c glj d = 2 
tij c 5 J e =4 
i±I c iU f* = 6 
E^ C glj g* = 4 ° 
c fo a*= 2 ° 


^ d ilj e =2 
E4 d Ilj f* = 4 
43 d ilj g« = 6 
43 d ill a* = 4° 


43 e ilj f» = 2 
43 e glj g*= 4 
i e glj a" = 6 


\,m 


= 2 


43 

^ f*f!j a* = 4 


43 g* 


= 2 


^mikmWo 3^#,7 SPjtA5°,8 it A 4°,9 it A 3MO it A 2M1 itA 

l“c i2o m:i43i5[^A±Ai^BI 




C.b 

T3*# Sti® Ef, W 353aMi^ A T il 43 etf«, ^ Afl^ ft 4^ 

i®^A c Hifcb ,, w#4 sh a o 

■tA^i^aw-Afn^gibaraAti • 

mmmmBio. i iA^AW?g,AA1?4i;C2.i)o 9 AW 

i^o fM0Ae ( =f')4iSa7W3A,'&KtbMfl^A— AAWfn^go 

nf 54 ^ WSM# ( Intervallvorrat, A A 



78 - + 


til 1^^®: *3* 

M«Jii^D'ajA‘, AA‘i!|E,iAEg!jg\^#o 
W@(ATM±)5\5\2,5\3.4\3.5”(-»^it$f^i!)o 
ESfa/jNHSo - 

[M C2.1] 



1909 

c2.2)'a^T 11 ^^,{0 1^ 
J^^i£TlilT#e:3.4\3 A.4\5\3,3.3,l°-)g ^ ^ ili i& &5 

A-g\c-b,b-b\d^ -c»A 

g*-b-d,2s b^'-f^/J^H^ A-co 

[M C2.2] 





504 K)o b e^MMMfl^c 

»^WM;i-^^^#®5\3\6,5.2.3,4,K3.5 

e^-d',a-a“,e‘ -e^^:>^^^>(lL^#^ 

b' -c^ (liT 



C 79 


/hHfn^gfo 

[M C2.3] 



T2, Jg ii( +g 1^6^fnfcC, *3^M rT lilfiJgij 
1^ 6iJ#®'M'n ^E—) o 

gpnTS'tiic g*-b-d 

, XXM ^ fa] 61lH#fn?^js0rMil : 3iW^ 

C.c 

^®'ff i£o , fiBirMBa 

#l4(Tonvorrat)ip#SS!S/i4^o 3^#, C2. 1 ( §6^ C3. 

l;e = 

S#.A:-^M^gUMB=')o 

[M C3.1] 



C2.2(jaMA C3.2)B3,#5g 1 


OTPPBMo A 

mm c);^B^ 
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1 

[M C3.2] 


iBi a -8| git^c 


^S.o 

['^y C3.3] 


.3 


WaW“»”tB^lJo 

[M C3.4] 



(C3. 5) li ^ jt , 0 

T^iiMCC F*;^Hf(I?g;^f 0 ]) c ;^HfII?2fP 

d*(^ e^)/jNHfn?g.^ a C /jNHfn?^ftI f*/J^ 

[M C3.5] 





;il |i 



C 81 


C. d 

■ mwmmm ■ ^mm)®o ^ 

siit, =?mm g ^^i.'MMmmm 

s ^mnwo 

S (/ a ^ gPMTJES ) Wf £ ili ^,*^^ 12 

\>xrmmm.^{^mmm^mtvm^^^\n,m^%) ■. 


Wd -# R 11 

Hd"# R 55 ms.'^ 

rad"# R ' les #m# 

Sd"# R Ad"#WfII§g 330 #is# 

Ad"# R 't:d"#W^ti?^ 462 #iM.# 


M C4.1 -9 mATinAiii^m^R^umA-XR'^imi&Am^tA^A 

Ajh#jit;tSCoMM61)fn3^ dr id#:idl^##l4d’i^ 

e#d"'B^rg#gc« C 4.1 -C 4.3 4 ’,^#ldl 4 ^^rad"#Jiffi|wi^,fMiS 

ca. 4 

- C 4 .7 

, IM ^ dffgiii ^ A Ait o {0 


® ja:^ffe ■ 1985 • I^Mff:(#W20 Ittffi 




























































C 83 



(einverleiben) 

#Aifcfc 0 AAit 61/WI^I4An vj, fcC^, -til 

nlti^ HUM-TSlffil&C i?!l C2. 1) 

mmim c2.3)o C3.i)vj.^n 

[f!j C5. 1] 



3);^AWffl?t61/M,{0ipffiAI^6U(fli?g,=*= )mM^TjSm(m C5.2)o 

ife, A6U{5iM^^SiJ: (Jf it&^;ri^61i) 

M AM Wif ^: jg# 61 jMH A, H Jit ife ffl SU'gpit ^ T T 

6lJ^I'0]o 
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[m C5.2] 



C. e 

—B^M*T(##itr-# B.a 

m o *^Hfll^E& c - e - g( MM 123 UiE)^kmm^ e - g - c ( = 
23i)ftig-c-e ( 

^MmHm,mHmmuimmjjmmpi^m(^mm ^* )o 






C 86 


(Ausgangsakkorde) C6. 1 -3) „ 

[m C6] 




1^ fiiifn til ^(Eil TM±) 
1 -6 feiHCM: c 6.2 : 



m'i C6 .1 

C6. 2 


1 2 3 4 5 6 

1 2 3 4 5 6 

I 

1 3 2 5 4 6 

1 4 2 5 3 6 

n 

3 1 5 2 6 4 

4 1 5 2 6 3 

n 

3 5 1 6 2 4 

4 2 1 6 5 3 

IV 

5 3 6 1 4 2 

2 4 6 1 3 5 

V 

5 6 3 4 1 2 

2 1 4 3 6 5 

VI 

6 5 4 3 2 1 

1 2 3 4 5 6 


Tffi:tf§i«?!j r5rtg‘l4, BP: (® 

Rotation)I ) 

^( , Ills 

“ ig± ” , i;ssir m m C 6 .3) „ 

SPif ( Klangfacetten) o 

lljlt;rfaW,^liii^WH#|^^iJ4'tilllT e-e's g-g'65^^^, ^E3AM,ff 
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( Hineinhoren) 

i B*'n^6^±M#ijiTo 

im, %mAyfwm 

c.f 


tt#P|^(Simultanklange) ,aIlil^Bmm(Pi^Mo 

m.^“^m”:tyM:'^^mi^mmm^mmmmm3\o }k7^^Mxi. 

#‘lfiJ£T(— t'^:k:=I^^^Mm^Ji]njM c-e-g*-b'') c 

n^smm^p^m^,imW'^m^mMo c ig b*# 

^-t b* 5 ^d 3 ffissaw 12 C o 

^^Bf,Am^ 1200 100 o 

s#,$^Wi?ic*3 m2,)Awi,M^bt^3: 

2, 'f?cJtt,KSW»fc[:^4:3,^ith«o 
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m C7] 


I 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 



=^#)o c e^ 

10 :9( =182.4 D 9 :8( = 

203.9 ^^),**^E±;^Ht|5[{tj^8 :7( =231.2^^), 

If^o EfeTOWttCTeiltonsaulen) ;t|'0] , ffll 

it— 





/ 
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^i)t ” "'^,W\ —0^ T o 

{iJM#)(Stiminung,1968) ,'t'Ji^o 3^ 
b^-d-f-a^-c m^fi^m^z±o 

Mm 4.5.6.7.9 

mmixmmx^^A u pj i ;trH]i^#i^±) 

Miff • miEAi^^mnmm^^m^-mBtMmm'fp^i^isaxony} 
(1978) ffiMfi^)>i rM 6if#sj T^M o *3tM Br.i^:>( 
MA.mmim,mAimM a 

e^^)^slff 

mmi^^o 18 ~27 ^#o m-^^imm2^¥^MJs 

12 ®'fi” -M0, *s±ip2F 

W\mmm , ii(ii:tiiT*fr6^“M#” o 

a^l)^;^#iil|ii^;g2^AX^^«Saxony»Dlj^#)o 

-#, o fS;^, 

^igDdM, ipiic^ smii# , H A'&#$SPi±Al;^-Aiii^ 

:4 1973 

Mi • i&3^®®fp#M»fffl • — m\x^“^^mmA^m.’’ {^ 

Groupe de ritineraire) #.fn 

Pil if ft W A 

ftASc AiiM, bTP^ 


® ^sLsmmA=.+m^(^ffmm m 99 K,*ii 1975 

@ ^SfiiifKli • l&3tH(GSrard Grisey, 1946 ~ 1998) 3'(tfeS“i!itM’’#li!l^= 
@ #M9fla • Tristan Murail, 1947 ~ ) 3^-^Sil“Mit«”fl5ffll?o 
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1975 4f .|^®^^«Partiel»( =^W) 

b"b(JaLM 

fn7 E 

f[]6o E C7(|&^ 

m)^mm,imMm i6 ^m^m^n-'M.m3\jm 25 

C8 t, 

(Werden des Klangs) ^ 1 

ATO/.J^fn^6^iSA0fMAW,sfc'^;^-^®®IWM,l:S*^5 /Jn 

^mrm.mm"mw^m'^to MmvrAm 

S, ew 1 fn 3 (AS#) . 7 (tf: 2). 9 ( ^-/Jn 

m^) j£w ii(m~/h^m) i3( 2) 15 . 

i9(^-/h^#), AMWfti^^mjaiJlh^sAyvjtAP:^?!^ i7,2Afn 

25 tiiai„ x^^i4i^“#?i”W^!j6^«^MI#i)ni2-^#iij§o 
( Ruhepunkt) Ef4” ( “Orte” ) , 

i^{m^W'$i]mik^iii^ MR“ ( t##m 

fi * AI31 nUf^&&{tZ/t^5} (ni6moire/erosion) AMo ffi 

—ip3g|&^MA^ 
'S'fn;tl'0]AAffiSAifc 

tt^? —'fiii“A 

;^3g'etf ^M;^A'H PI^I^‘A'gfe’ JT^aI”;^ff*A^>i.? “Att”-iSAA 


79 ]S',^H^ 1978 i^flSL,VJ,R&^^{?fiX.eT Niklas Wilson ) :{^^jlg^ 

1^33 -55 m,m 

Hg? 1988 ipiSo 


f 
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[M C8] 



##4^# • -.1-!^^}^ 18-(i-#-,f,^fl5#(1975), 

M.'ii'^ 2 T^, @ 1976, 7^^ Ricordi US. 
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C9.1) 

fn/hm#(^!j C9.2)- 

*M C9.1 =K 

ffj 11 C7,ii 

MS§0^ l)o d,JPA,29^ 

“^lE”o 

C9.2 jj!!j;|t/jN^#6^WP|^Mittt 

T“3S^”;^T,'S^0J?t5^(i2 /Jn^#,io IE^z:/jNil#,8 
#)3E^T±:%o 1 ~ii 

(m-/>li#:l ~12ffi,^-/jN»:l ~5ffi);Aii,m-/>fe#(ll +12) 

~4) 

A2.3 A m6^^±Tmz-wmn“p^m"»^ii^^“miE’’o 

, m^W“ rm" 

J^Akim±iadmffiiJo C9. 

1) p'“MiE" ^Md^& 

c 9.2 d^m4/hi^^;§d^- 

Tffi d^^±M , ® A fir W ®/fn/e^X;^'i'^#ii 


® MM • MMIS0^( Jens-Peter. Ostendorf, 1944 ~ ) , 
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[M C9.2] 



»f-FA®#(1973/74) , 

% 146 ~ 149 'J'"*:? Hans Sikorski tb 
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, mmmp^mm^ e 7 ? i § 1^o fi^, 

^mmmmM 4 ^m.pjf^mmmM-n g 

tischeEffkt) o VWM 

f^fr , AAfrWM, W-A?{J^o 


C. g 

, ^'EfnXt^jiS'l4'^II|^ ( Klang-Zustandlichen) 0^ ( * ) fgffo], SP: ^ 

itnmmto fi;^A:>(s#tt(Teiiton-sauien) 

ip^A^-^o }A-MMx±mMmnmvm^Amm.m^^±xvj^ 

60 ¥^tlUASifMai^,MM^^AAA 5 :®o 

fp^®^mw^s(Muitimotmk)ifAttfto 

p^ifa^A (s^ffSh Ao EM ,, 
A-i:^ini*ft!iMP7o & 


® ^jaSSl;:{z;+ti:4BW#lfilSSfe» M50 MAS 99 M:tls,mm 1975 s^Uo 
(D ■ M®?!l^a(Kraysztof Penderecki, 1933 ~ ) , 

® • S:m#(Gyargy Ligeti,1923 - 2006) , 

® (Artikulation) ,1958 ^^,f^#||So 
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[ffl CIO] 


Rubato, sempre legatissimo 
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1* No. l»><;'fX#.^;i#(1967) 

© Schott a I^P-S- if. tb i;s,;fi, ^ B X 

, MM ts 

w$f ■. 

w, i^fia± n'Wm^^nmmn o 

, tmvj. 

m^%. ( Akkordfarbung) ( 
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^w, mit,mm 
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D 


®^('a]®: —|b]T—' t'? S, ii# 1^ 

^,hk'^ tb^, nirgendwohin) , 

)t^;iS” ( stehen) ,'fj!clt^#±tt( Ruhe) :t± - 

'if±o 

il®ftI'&p*3^Pll^;^(dynamik) 1920 b^gp 

,M<^, 

( “ Triebleben” )-4p^^l^iAfPi # 4* ilcPJ, bFW'll'S^ 

Afn?g( 1937 

AW^IA^ffi(D7gUA)Abl4FMIllAf(]?gi^“Att”,MK^-#EbA 

^^gPM'l4^J^ tl, MS,'SAM A® A 1550 

¥AAo : 3^^n”R A t W “ 4^'M”, M^^5 A A4fcf^ 

Wfbffi W^tAAsCC Vorgeben) , 'S , 0 

iitMfJr^{i^JR^mM.—W^^7%im ; 0 A“ At;#M^H4” o 


® SJff# • ^M^(Emst Kurth,1886 -1946) ,*i4flj#*^g 
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ifAo 


D. a 

m^A^m6<]Mx±A 

jau baih as, 

fS'BC 

WW ;fi^A i , WD W#S!j'B;iat5:w,M 

• M.M(M D1 )^'fife6tlClff^ffl^ 5 -^} (quasi corale 
e^Jc) ( tombeau) 

m^6^22 pm^, 

(#MA4? c. a. -^mm) o 

[MDi] 
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No. 5»(JLA)1975,^ 

©1976 Universal liS. 


(^!j^n, 4* 

^iR^o)o M+= m 
+ b^ - b - e^ - 


^mmm. • d 2 ) ,mm3m^^-n^Mo ms. 

Klage) Mli S «H::f», 

A^AMfP/h^Hia4»o 0JMM^M-4n§^ffij£o 


;'o o 


#P 


p^mnpx g MpmM^imdA,immw^m 


0 ■ ■Srl¥tta@P(Sofia Gubaidulina, 1931 - ),SftffiafllfflgCo 
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[-^Ij D2] 


J.. 



>(1985) ..K-iff 38 5i 
Hans Sikorski 

D3) 1970 ~ 1986 

am^^^i975 


® (Bojidar Dimov,1935 ~ ) , 


-> « 
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Signallandschaften 

[M D3] 



1 r ' , t' qlj ^ 

&tit • (1989) ,,g--if^4 ^ 

© Dohr ^ M -2020 -0228 -5 95228 
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• mffmw D4)5ixt 

? I Eft iS T p«p o 
[m D4.1] 

CON MISURA ( J = 80), LIBERAKENTE POSSIBILE 




ix.*r • i,M.^ ■ (1982) , 

.ilff 10 88 ~94 -M?©SV 

i5ffs4’¥3I:“.D4.2)^;5^T —^ 


® St9f • (Hans Ulrich Humpert,1940 ~ ) ,^ftlSIlIf^lSl^o 

® ll5^^Sfff4 • (Francesco Landini, 1335 -1397) 
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m D4.2 

or p:>i , {0^ - A®, ip A nr 

u^^^m-tm^tM-t-Am^mit,nmw'^niA s g 

AijiW7/5^6/5 m^to 
[M D4.2] 



a#r • (1982), 

f 87 - 108 4' T?, f 8 ~ 10 D4.1 ify 90 - 94 4' f^SiffM© SV 

d5)®i(#7K01 

, ^^Jtif/VA/M? (iiM{X?l T 4^ A A 
ae (M M A1^ ) ® 3S Affi |W| Aiai^ 6415 

12 ^64M®o 

m,m'i(mnA(i^pi^mA)ikrm±mp B^AAfp 

?^;D’fI]?gfP G'AHffl?g;cVjNHfII?gfnJp.A64# bVc/d A 

AHfP?^;F»’fq5gfn B^AHfP?go IIM64fP52A*64EE^^AH^o 
A ^ (iffl ^ n^ M) ® # IS ^ 45 # 55|c 64 ^ A,'S e4 A A ^ 1^ A: 
c\d-,e\e J,g,aA,®raAAA#l^,® KAAAWI^o 
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fpig” <i^mmimo 

[1^!lD5] 


VIOLON 


Bien modere, en poudroiement harmonieux 


CLARINETTE 
in Sit 


(comme un oiseau) 


7— 


LlAJ 


VIOLONCELLE 


PIANO 


. - - 1 > __1^ s 

PPP (vibrato) 

[3 Bien modere, en poudroiement harmonieux (J = 54 environ) 


—-jy^-a-^ 

pp legato { 

-^y j 

tres enveloppe de pedate) 



Velle 




(1942) 

© 1942 £>^ Durand ^ 


prostrate in terra mi lamento e pi- 
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WJW# • (1985), 

© Schott B ,f, * M4i , * ® ^ 


D7(mmW]®:^m^mff^(i^«^mj989)^ijttiT~^^ 20 

—#(Wie ein Choral) — 

D7.2 4tj^^#a-e#tfi)o 
m D7.1] 


^ doppio tempo 

wk ein Choral oberstimme fUhren iassenl 



® K;?K# • snwi (Walter Giseler, 1919 ~ 1999) 
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(1989),f 5 T^J^Jfk. 
© 1994 e,14.;jfcjL * £,# Gravis iJS. EG 435 

[M D7.2] 



a*)!# • l->%«i:«#-'n5j>3*i4l!l#-ft4t (1989) 

D8 (3^ i w«#®fiugi!^) , 1989/90) eIj 

iS,iff 

c a:>( 

( “Motivzuge” ) I'SIOASJtMJf S W]tA±M:^) 



1989/90) 

© 1991 &-fe:5fe& £.# Gravis K. EG 294 


MM'S —M 

#^”o 






































no 


D.b 


ffi»m, B lii 

Verbindlichkeit) ,SJ[;^/^^ffefn^'S'Jf^'f 
B - mtmm^-^'%^^m‘\!k ( Legitima¬ 

tion) 

u ^ (Tonordnung) — x^^mnmxx — 

( Vorordnung, ^ 

“ xx^t" - 

5^x^ji#sag)c—* )o ip^i^m“ i 

g B”, mM0mMi^Ei3X'(mmmp^, mm. , 

(Modellen) nlJ^^^$:^(Systemen) 

was o PH#?^, mw 

E^ij: fls (oidnungs - 

prinzipien)i4!j;)>{ii3^W^#^#(#^#/Pij^-^ * ) ; 

h mmi^Xrnmjjm-mB-w 
p 5 ?m © .^ 7ii fp^uit^j? 

Jt4>¥i^#P7+A^a]tlBM“^^”PDl'5]® o 
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«i928 

,1937 i^-^mmm{^^^W:^M-A944 

m d9 }kmmn^mimmm^&ix.^-n^. d 9. i 
^{s<}:^im't^m^,^mru^m^^umimmo c ^ c* 

[-^J D9.1] 


Modus 1 




(^)S5[ 





S:i 2-^^i^L I—11—I 
(6^#) 



3^#f4 A I—I 

(8i-W) 


Modus 3 



Modus 4 



Il5t4 e'^^ik 
(8^^) 


AAf=^A 


Modus 5 



l^i^s 6k'^ik A A 

(6A^) ^ 


Modus 6 



^3^6 6A#fAL 

(8A^^) 



A7 6A 




(loA#: 


f.AAA^A 


^^-im-.A= rA= f=l= f^= 

mmtm • mm^-M^i-i 


niH' A 
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[M D9.2] 




• #®-*-:i4il{iW*±»4^ir §■ 

m D9.3 

w^m=imiko 

c /hH^?go 

[-^Ij D9.3] 
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c.B\D fn c ::icTj^#l^WI4M 

[^i D9.4] 



Lent et puissant 



T 0!f 1^ tb«, ^ l^-^jy^!j;t±, ^ 

dig. o, 

Multiplikationsmuster) „ '^5fe, 


® (Richard Dunser,1959 ~ ) ,^'ftitWH'f^fSl^o 
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Rmi +(M s * i^») 3^ m &<) =a ^ 

H^,B ^-^.C ^H^.D WH^, jaM DIO. 2) o Miff,MM 

AC.AD.AE.CD, 

*) wP:iiiSfp 

?g c 4^^ e ^gp^“ftijp±”E4fii?g A mmm^m^±^m^mm) ,g 

mmm*)tfy^^nvAhxm dio.s 4 ^^ 

4io # B b 

o 

M#( :^pm# 

M# AC A -*4 c #f'^*-®,AM4jW4'H#4P?g4’7^ 

4i4i-^A^fP?g(M Dio.4)o 
[-^JDIO] 




A^C,A^D 

' h.* 



AC AD AE CD CE 


© 1956, 1986 Universal J& ('ffrlfc) 

DIO. 3 dio.4 

fcb^o Sjib, 



lIS n> ^ 
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i^ eti fo , 'Sin (^n \^i ?s 

Mo gg*^ip«±o 

am #®,it 

)i ( gram- 

maire generalisee) ;— 

#'ftfe6lJ^#S^#4!h^iSfi4'fi^I‘f'^(work in progress) 

44j3^^®o 

^it^i^, harmoni- 

sche Netze) 

^ 4, mtMmM , wt^mmimmms. 

)o a#,xm*M,i(P|W|*^l4(Matrix)4-#, 

S±lfcM T “ H:t ^± W ” ^ i^u o 

, E nTP)^}#»i40jmR*#Nll&6^ nTfgtto 

62 M±) 



® jat^S;!K:{Xrfti-fe»,^^(j¥?!l>l|3ft,UE ®,1957 3g„ 

® ,tii^T 196S 3p;^it)S,1987 iipo 

® 1990ip|K„ 



116 


6 (^ , 3:50 Hi le#® 1 ; MM , 
^Mmt^n (i>^g^±ia)#i^^3:M^©6( ±-mm ),M(iiir-n 
im)hk g tiiMJAe 

5^ .OT® 1^0^ diiac si^g) 

Dll. 1 -3) 

M®o Intervallkonstellationen) MJ5^6^f0 

mm Dll.2) A #{ilWfn3^M^@(iATffi±it^)5,4,5,4 ^ 

jigl3,f0?g B ^^l,2,l,2,fq?g C j^9,2,9,9,fn?g D j^3,4,3,3o 

fO’#>®r0o 

[M DILI] 


Strict ( J a ± 108 ) 




(sint) 
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(1983) 21 

e.S45)-i+T 

fD?g A 1.5 6 . 

/jNWj^“®f^”(TO)iliSEo ^ 
B ^ilJja*^2J,9J2fP17/jNlJ;ffl?^C tliI!E^^3,8a3, 
16 fni8/jNl?;fq§^ D IB4,14,15,19,20 fq2i /M?o 

Eli ( Automatismen) □ 

^'J'14( verallgemeinerten Serialitat) 

, 0 ^?!j“l^f|!l SllMjSy o W carre magique ( ) —i#, j(P 

metaphorisch)^JM^o 

ii\^x:^(^ij Dii. 3 )m^^M{^A{nm&]TM 011.2 
o UM:, ^xuis.m o 



118 X + 


nn • di 2. o, 

I -M,mj.i ~i ~2,i ~3 ^m,nm2~2 

3t##fil;ffi*(Konstellationen)R|lJ^f[JXn^^o 
if Toonkiok 

wc^T&mmmmA^o 

[ M D 12.1 ] 



® ffi# • li'# (Peter Schat, 1935 -2003) , 
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4 _ 2_4 


A 

r — -— 1 n 

VII ~(^'— =— = 

J -p— f — ji —— f~^ — ^ 

H 


r 

[ —[— 1 "[__![— i i — 1 

1 _ 

I 


2 3 3 2 


1 3 1 




3 3 3 



-&# • >t#:(-fr-St'lt)(1984)„ ©SV 

SPA, 3iffi1^Big? ^ittw Ati 

D12.2,JaL?AK)o 

#»fcC^, nTSAT 


^M±SS)^ 160 K,I%ffi^ 1993 





120 


mii ~3, 3 -i) ,im 

glJtBUW 6i;Wej!5^!|2~4~2(ja£^feW#)l^“llSe”(Steuerung), ^ 

m tii w/m 

xn&^si^ia^To 

^-^f( =Ag.) T tB g n ( m}L) , fa 

* XU o 

[-^ij D12.2] 


Andante,tranquillo 



• ?f>'#(^4^:G • :«^ii^»(1982/89) , 

3 1991 Donemus 


im D12.3] 
ii‘*/xn 



(As-) 




vii / vin 



{ clar.arp.) 

-t-st-it D12.2 

t#^igEo 

("^llDlS. 1 A.D13.2)o 'ffe^^J^^^I^(TransfoiTnationsskalen), 

n vm^o 
c ^ =0)o 

IM-V + I ^M'J'^mM 


(D mm ■ if MS( Denys Bouliane,1955 ~ ) , Mfitin#:fc#li&*„ 



122 - + 
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{-t—.M^M6^^&)(“Douze Tiroirs de Demi- 

W^#) ta, Hi 

I!l^^( , MM^A 

D13.2ffif^W^0/}Co tf|®MT/M?(^l ~7/M?,Mi5Pi^*m8~28/jN 
1^Aif,^M^29 ~37 

v,mj^,R29- V m 

- iVo 

[-^J D13.4] 

-V __ 

1 J = 116-120 extremement nerveux (comme une improvisation) 
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MtfegBMjgW#l4o 

g ^ g X, ^HU, 

MS:S!jffi#( uberdreht) o 

® ^ Mm , mi^i^ t a “ 7 ==^ 

fpt±m# (;t± wfp ) 6^mmij0R-w 

g til g 

MmMmo R&^^m^m,i.m±mmw^mm^.:f]^mn^r'^m 

g B ft Mmn 

mmmto 

kodifiziert) ,faii 




126 


;t^^“l|fi0^^^”(Moclelle ad hoc) , H^, 

iStfeHo 

BXi^))( Air mit Sphinxes, ^\\ D14 , lidSi^MM) —S^/MlEo 
m ^(® ffe®3Sij^ 278 /M?Mft tP ( fl4P 

[m D14] 



I II III IV 



• H ■ in JH 

7*7-»3#-Alt(1987) 1 ~5 -J'1f 

© 1987 Breitkopf & Hartel !!&. 


® Mf4^9r • M • sa 14^5(Nicolaus A • Huber,1939 ~ ) 
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m^i i\n,fq^5^sn,fn?^6*gn,fq3^7*Sffi, 

I \IVo 1 ~4 ~8 

Quersumme, BP“^in|5C” ) o 

ji! ^ B P t# iij T—# i s 6 ^ i n li^ ^ a w ^ 5fe M ■« fiSc ^ w ti ^ fi 

4,^4^<g=) „ ,tpa^#'Sin 

5l5SSo 

• -^ll^l4®^'flfe^M^#§#M'f^M^ft(^J Di5)4’^a 


[^J D151 



Q ' -^||^ipJl'( Johannes Kalitzke, 1959 - ) , ( IPiS^i3^) 



128 n + 



^ 19 Jf, ©1989 Gravis &. EG 1605 

4^ ± ^ 6<J IB # f^ ^ ^ ^ W ^ ® ^, T ;^r ^ 5iy W * ^ # 

pi^diSSlo 1 ~io 11 ~i6( 

IgiaS:^'f4£(l)^^:fvg'v e,b^e^ ^, 14U1( ® 

Komplexen)3 ~6( + 4) ,8 ~11( 5) , 

11 ~14(#;g#{it-l) ,fq 12~16(^n^iiL-4)<^mmiii^o 

m ^6^'if <5iL-# , m w g e 4 ±fe 

TT^o 

• ^±^Mvj,^^m^n:t=^^mim di6)o saT,ii# 

: Ej^, htiPiji, WI& WZ7f^» +, 

jEl— 1 "'^^^# G - A - D - E 


® fS.^m ■ ^ • ll^(NiU W. Gade,1817 ~1890)fl-*f1S|a^o 
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A S C H E B 

mM\ii S 

itS4>xMi^fPWW«g(BP g.a.c 

f*/jNHfp?^.a /jNHfn^) o 

^a= Arnold 

[MD16] 


mid 

J = 


CO. 160 


A. S C H E B G 






fff 

9i 

. I.f: . r. 



Ped. norm. 


S.i% ■ *t,®-i%:{X-f^^*)(1991) 9 S 1 ~3 -h^ 

© 1991 Gravis fS. EG 239 

sA,ix 

* )B - A - C - H Bach( E#) 

w^S(i^^a^4'ti5#sA'E{n# i 

ll,^in(lia*)e^ b-a-c-h,^®i^# b^-a-c-b,I^#,:ii#^, 
b-a-c-h jiUJ^Mil^A bes-a-c-bo >^^^Pjtt:,ffiW-^?'ig:( 

01^0)3: g # 

1 o }k^w±M , 'Efn m 

^A±#-tfc^^A m c M—^ 

^ffiA®wfdis,wfdiSo 
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^«Affm;t^ nra»tt(Faplichkeit) l5D^® 


E 131 




4>, 0t I'B]® w m ^mwja 

ffi2^«;t4'o m‘^,Rm^-^^Amt\'m^Ain^^mmmp(i^ 

^ ® ( Feld ) , ;!: i± ^ /|L' "e Hf^ ( Klangachsen ) 

( gespiegelte Akkorde ) ^ fH ^Jg (Akkordeschichtungen ) ^ fij ^ 

IRffi J:” W-iJO, 

,-tfei^zisM^Tj^'it«, gp= 

?gte«0 k:>l^a0^, ife^ifcAtg^^iKSlJ ( Nicht-Zusam- 

menhang)□ 


E. a 


chromatischen To¬ 
tal) MM • MA®W-^^®Wi'&^3l€iji0Jo 

1993 ' Sfl( Albrecht 

Durer) l?!l El) A®o 


® Michael Denhoff,1955 ~ ) , 

® sLnm^:iAm^-^m 3 mm-mw} 93 / 6,1993 


132 



, BP: ( mnm^mm 

* ) ^©^^SP^'JC Intervallkonstellationen) o f^jiP 

wtmi‘¥misM.^mm>f%m^-^ , ^ ^ i^ o 

mm , ^fPMo -^Qxmm,fi-m^^ 

*^!i E2.2 • m^^m-myb^mf?mmm&vmxm 

mmWo 


® • ®#(Wieland Reich) • E#Sjii*-'fl5fflS;1i-5gii^^ 

fem:g:)^236 M,^Uizmn±itX,^mSn 1995 ^EUSo 
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EP8600 4#^ 97 13 *34-47 ft 

C.F. Peters Ifi ibJtS.ftip'^ 


[f!] E2.2] 



^'1 E2.1 Ml “M~^P’P”S^ 
^^^^■^^(g-d') tbi£^F>C+—-§•.&#■ 

236 ^) 

Mrt»rAta,^ es)-^ 


® Iannis Xenakis, 1922 - ) , 
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[ME3] 



.S'i#^ 6 'K Ji^>T |5 l© Salabert IlS. 

3^ #, Bia 

, m^mmmm, iP3iS!j 
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E.b 

Jt60 (Feldkomposition) 

“^P\” Massenstrukturen 

m’’-m — 

mm\ 6 ^^: n«„ fp 

fbiiSCSchichtungsvorgange) 4*0 

fresco) ^«M 2 ^:feM 04 r 0 ]® — 

, ~ 1 sn, ffi 4 ?®^ W 

imAm-isM, iE$nM® m, nrAi t «j nrtg'is, 

xmmmmm 

E.b.l 

f4(Mark Rothko) 64o 'n n 

W#=63 ~68o M0rffi41M^3O2~3O6/M5-,fM'ESg5^;b^WfII?gff 
mnm^rm 297 -42? o 


® Mxmm:{=.-tmismmm,091 1975 

@ • ^;?Kli*(Morton Feldman, 1926 -1987) ,^@a'ft#ff{|i?, “ffl^*«”'ftSAtl 
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tiS^CfJIIA)) (M B12), 

m^m.u^])m^3]3mm. i e 

['0^11 E4] 



tw“A:^;tA”5^#(ME5.i)^-fe29i /M?, 

so ,*M/M5-;tTO 131 lo /h^, ji 

i ■n’^j 10 ,m'^t njau 

A8 E 5.1 l) 

mmM:mm'0Jix ei^mmj eA fq?g i -xi 6^MRri^:>(mM'&fnws 

Mp|^^ A AM T A A ^#IDE (^'J iii ^ fin , 

r-mmmm^m ■. 

D E C* E' eVG' DVf D E F EVd' e' 

10 8 4 4 3 4 


4 3 3 4 


3 
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[M E5.1] 



1990 / 92 ) 

' ^ 5 ^ 190 ^ 

© Schott H |lp-g- fli th ^&.i ^, ^ ^ 
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im E5.2] 


y/nu+yie. 

W- i; ,i , ii^- 


ht^lr Mi iltl!’S Anl ilKit- . 1 

cJ 

I 


eJ « '• 

II 

el 

III 

« 

IV 

j-.— - 

V 


_fl_ 

_fl_ 

_fi_a_ 

_ n !>■« 


fi 


l-ftnt5-tsAi*- - (^lhtt**j-(444r^ - (<^141 - 1 

«J ' 

el ^ 

tJ IK 

c 

« 

- 


- 

-,..^tt 1 

-5WV- 

■-l-ll' 


- 


10 


8 

4 

4 

3 



«W yiii. 


VlnL+Vle. 




. |5 

f «v 

^ 

^ - 1 

1^ 

1 [>■•■ 

^ P[» * 


VI 

VII 

VIII ^ 

IX ^ 

X 

XI 


p 

0 


_ e 





ti 111 


♦ e) 


411 - 


^■4'i ' ^ 


^^... . » 

f---r 

f#f== 


3 


* 4 3 3 4 3 


f 5 

'^!JE6.2 
*^!JE6. i 

M e 6. i 


$ »f#* • S@#(Steve Reich, 1936 - ) .UHlgi^llilgfliffi 
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WH* ,fM)?t]tt:, ^Ellcfn 'f MSDS!#: 

“Pulse” 

(Sampler) mm * ) ^|5;^±^ 

[M E6.1] 

/MS' : 




% 1300 - 1394 .]'^ 
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284 1362-1366 4'f 

Boosey& Hawkes tb 

ffl«Hai-monielehre»(fn^^)&tlM(f!l E7)o 'SMit® E7. 2 


® ■ ®3»r(John Adams, 1947 - ) 
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o ±wr’’ 

3i—mm - 

# Wiig, Ifc^p 

E7.1 jllijth 595 /h 

1?W^-f|5^c *f!lE7.2 ~58/Mr0i/fp?^;?ia(^il/My 

bt, 'E^^A^i^lP-M W/i#o 

[ME7.1] 



[ME7.2] 





itS*f;(^>'^#)(1985),4R#.®#^ 1 j5 
1 -58 

©-^'if-^P^'l.fe^S-^ Wilhelm Hansen tbjtS.^i'tf-'^ 

© ##2ts:4?^ll KSP^io 

@ fgi-M?t • K^CJean-PhlUippe Rameau, 1683 - 1764 ) 
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[-^ll E8] 

“^^mfmm^-m’&mmRm^mMLMxyem7mmB&” 

Lento 



ti^^^K^-mmam®mME9mmxmMM:m^m-.A x e.'Sfn 


® mi&W ■ -|^^8*( Herbert Callhoff, 1933 ~ ) , 3ft^ga#ffl^o 
(2) •J|lT»iEMig(Salvatore Sciarrino, 1947 - ) , MJftEAlfiJfl^ta^o 
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Figurationen) |gJ5go 

[#!l E9] 



7f-i&«^^S!©1975 RicotdiJJS. 


E.b.2 

Tabula rasa) 

mRmsimm'immmfkmtmm, 4 ^ 

Monotonie) 


[M ElO] 



® PBr;?Ki5c • j®^#(Arvo Part, 1935 ~ ), 
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© 1980 Universal ^ A. G. 

Ell 

[^JEII] 
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■ ^#:{*®-fW«>(1987/91) 
f 2 90 -^© 1991 Universal ^ A. G. 

• :SM®(ME12)o ftfeWCGnomic ^ 
#®»(gnomic = ®/J^6iI) 18 23 

[#!1 E12] 



■ jE4i#:{«.'J'4^$*A>(1981),^p Ij EP 66905. 
flvif ^Pi|i],t-S: C.E. Peters 

'&fn^P;^±S 

,^111 s 


® ?Ft& • ;S;iijl®(George Crumb, 1929 ~ ), 
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-mm—^m¥^o 

E.b .3 

( Unsichtbaren Choren ) ‘t’ f# T ^^ ^ ^ jn ^ 'I 4 ^!) ^ ( ^!j 

E13), 

ceschehen) 

mmmmn eo . 12 

[U E13.1] 


0 120 "] 



[«i=l«S] 




^ 4 fm, M,i§ U5 
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^jEi3.2 ~7 

(A±jaii) o &^mm ^ 

,BP:3ig#fa^^i5e^{5i^0ir#ij»o 

m,m^L^-^m^m±, ■. “ m# ,Km,m^ 

fP 4^ tis lasti l^#J^;^-t:Jt^P|^ o 

3^#*fP3gM J:6il T?^, 4^*i34a nTJa 

m E13.3)o 

ii{«®»4>,BTWMitI (K) 

ortgEpf&l ,®ilfi®W^!l^ 

[M E13.3] 


(K) 



e‘©;5fcl€,ji^A 

( 1|SC®t 3SMM^^) )) {Klangbrief liber ein- 
en Akkorde (an Skyjabin)) 4’,A5^^ * E14) 

-{*- h'-e^ - a 

Mia, ^M 104 ^ 


® Mmf£:^xm:{“miw’(i^mmm-m 6 (j u 13 1962 
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ifa±i^jm) wasM6 -4 -6 -5 -5 nvmm A m.& c 

c |fcDM4’])l!l*aWo |E B M D 

§g0feft!!]o 

[f!j E14] 



um 


• 1}-;^A;{,^12-)(Hebdomadaire) m/IV (1990) 
©1991 Gravis & , EG 262/263 
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(MEis) , ^ 

m E15.1 

(£^)o ,T 

1 *f!j E15.2 

M3S:i^Mi2o 

[M E15.1] 



[-^Ij E15.2] 



© Breitkopf & Hartel ^ 

E15.3 


® mfs^9^ ■ fi?M(Helmut Lachenmann, 1935 ~ ) , l^^Saigi^aSlf ffl 



E 161 


mmw umv, w ® Wit^ii 4 ^ m w# \i^,ij-.pp.^f 

[m E 15.3] 



■;f (j;## • 4iT*-:(«#4:®;)i'l*FX*#(1991/92), 
^ 155 - 157 © Breitkopf & Hartel )&. 


E.b.4 

( Schichtung ) 3^—IIJ ^ ^ ^ f|-^ , :ji 2^ Id ^ ^ 

m • tmm • 

E16) (-mtw *) 

'^mmm, s a#^w 

/M?5f Wit m 


Piano solo 


JJJJJ 


Se &e: 


-\>t \>* i.»-=w» \>i \,i 


i-ttffSc He 


S5t.*f • 

.t-iff 123 S ©Schott g|l^'S--f,lb«.^i,*0^ 


























E 153 


“ ; Efe Jltwn ^ % 

[-^J E 17 ] 


,-4..— 

^ _ J) 



\>« 

-l}*--'-i- 

/f_ ?j -1 

flW A 1 ] 

- *l\> [.j'-~~~-^j-%- 


jj P-t>g — 


g ^ '’i 

,_h 



--^-T'-'l- 

-aj_ H" —I 

nvc 16 u 

'~^' Fl'- —j—’’ ~ 



-i — vf- —^— 't- 



■ a#-^J«|-f.>(1981/85)EP8600 22 S 

!%{§(? C. F. Peters +3^ ti!;iS.4ii+T 

^g^^ii^^^ilCilliJ 1 +2.:^c+^ 1 1 

itm)&mmw'€. o Mm A: mm r -# nf 

i^Cpour la paix) 

m^±^o 
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[-^Ij E18] 



.S'if ^ 5 ^ Ji;^^© Salabert M 

* ('^!i E19) [iiifj T 

lEj/^o 


® 


E37S^II^(Grazyna Bacewicz, 1909 -1969) 
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E19] 



t-if ^ 29 ^ © PWM m. 
Perception) 

g (^!l E20, ^ 1M lil M Bt W m #'M # W M ^ T - ^ ^ W P|^ ^ 

(Massenklang)Mf^^:^o 4’#f0 7 
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f/hHftI?t.E j\a ,b\b /h = m^m^o 




156 


( Klangstaub) 

a2Vi>^#=6o * )m 

[-^Ij E20] 



t^?*E • :iS^} (1981/83) , .g.-if^ 117 

Hans Sikorski 




E 157 


4' ^ $iii ^ w o miz 

r^ W*# nJ 

li^I^-h^l^TMffio ]^4"^t^#/^#^>^#P[^6^4'ff,i^(Klanglicher Dreh- 

punkt),l41^:;(l4“4’^ll'”ja#M,^‘‘|ll”3^#M:^f1^j^#P|^«ij^0J,|^ 

Orgelpunkt) 

w o ,um^n^mm 

^”61I^liE(^i^:“^iEWM2l*l^±6^4^4'.”)c 

[^'f * W Wp(^ ) IA T«IB W o 

4> B^rAjaiu, 

M, W^ilEIJrc 

E21 4’,^-#®Wfifel^lB#titl«A &5r0]#ft»(3i;^ —^ 17 


© f3--S(Isang Yun, 1917 ~ 1995 ), tft^o 



168 + 


( Reinkultur) A o 

* M ^ fsr ± ^ M ^ fp 6^ ®C ^, i£ S Jh M/M? fft W ^ 

b^m g*) 

[M E21] 
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• PIT• E22)tp,f^AmB 

#tB 222 

W-J^^o A *3®*45 B taai* 15 

A A jg E‘±6^;^Hfn?g,fn?g B 

^ b ^ f ±&5/hHfn5go 

m —33^M Mmmit^m^Am:kp^s. pm— w #iieo it^y 

A (iM^^it^4i9 B (M 

423'K) ,T®jaim A B 5;), 

^ [^!lE 22] 


Lo stesso tempo 



© JUSl^ • P“ri&'@5'@f • ?ri^ft(Bemd Alois Zimmermann,1918 -1970) ,®H3i6'f'i 1^(61^,IlkW 


















































XT iti-o- Bit |,s 


a (Mil^##55tc Wii ^ 

#) or BP: ih ^ 0 

Drehleier 70 'to jiM— 


® •!%•»• Robert H. p. piatz, 1951 ~) 
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14.SM 15 ^—t>ii'fp 
?go 104 

• W®WWESl«Mt»(Anschlu3e,M E24) 

ft eti t >ii'^ ni^ ^4=', ^ 

fo a f mu^=A^mt,^r. 

4"fii?^jayji g /jNHffl^gfn F*AHfn§g6ii'M^ = A#4n?g,'&^h^6,^9 A 

1^ 10 /MJiilsao 

[#!l E24] 


Kraftig 

(J.= 144 ) 




• ?f«;«ii#»7<;lf?^fli'ft(1983) f 
©1987 ;?^-^,Moeck 


® BSfi 


Barbara Heller, 1936 ~ ) 
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¥m • A{nBru;i*<<±j£fn))«jiifr#ffl4’i!cS[i®^^^A 

®o {1!#—§ W?^5^®{Photoptosis)^|| 265 - 360 /^Tr) o 

{^#-^3^^) ( Stille und Umkehrung) tii 

£ 25 ), 

rfff^W -. S#o He 

SMip 

[M E25] 
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© Schott 1 Rt-f ,f, * «.?i, Jt ® 

• ;)g-»^6^^#ffl(akkorDISchES»(^J E26) 

e^‘W(es) 

ffl, i ^ ^ ft o 




E 165 
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[m E27] 

S heftig bewegt / impetuous movement 



© Schott ^ di Iti^i , Jt H ^ 

gelshrift) E28) gpMgT5i^M;^(±:^fim 

As®it) o i 
























































^29% 

© 1991 iSl £-# Gravis tt. ,EG 262/263 

mmjim, 


E. d 


{ 0 ;^, tii nr vm^, 

vielfaltiges Spiel) o ^ 

Jit nT u>(M^ ffi: ii#, fn gpr# r:xn^ iint ’\« 

X “ ni^ Hr Dtl d’ ( ^ lll^-Inseln, M 

isola,-^5R:i-Isolation ) o 

e 29 ) ,mjm-mmm^ 

Mm“ ^1^”®i)i/+xAXifM,fp?^HrA(^ 4 

5R.^fH&&'i4iE(Inselhafte) „ 































168 - + 


( Hauch) o 

[-^Ij E29] 


Fantasque - Modere 



8 ^ - 


• ^?'J#:(le.i#xi-» A4f^#.fij#(1946) f 1 -f 
© 1985 ,Universal Jl^, A. G. 

Mij^, 4’iSnrW if , 

(In illo tempore) (^!l E 30 ) 


® miiW: • leKC Konrad Boehmer, 1941 - ) 
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[-^ll E30] 

calmo 



* 'f&^:{ln illo tempore} 1979) 

% 3 :^>t|S:©ii#;5feii#,Tonos ibj&;fi,GmbH. 

M,fn^ A ig B ^ 

Ad’, jS^t ) IhXhKB] , 35^ BP, 

(Psalmton)61j^-®'|l||i®^^o A ig B fflBPX# 

a' jg 

,il:A 

^ mR --^#tf i^“ 


® • ?!S/g^^(Edison, Denissow, 1929 -1996) 


























5:4 

% 51 56/57 Ji)^^ 

© .f-'if^F’f'] Aft?X4 Hans Sikorski 
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mo a-cme-g^. 

[-^o E32] 

4 3 Contabile 4 3 3 

J'+.h J^=so J'+«^ »h 




©i^-if ^F-#'l C. F. Peters if; iJj ®.it-j^-pj' 


® ?SH^ • • lt#M#(Heinz-Paul Dittrich, 1930 ~ ), 
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mmm • mmm 

E33 ^-e 

a-e 61121 /Js^lr), ffl^3^®^lll§|fiJlilSa6U>^M,nIffijiM f 

(Biocke) suttM, MM^^xinmmmm^t ( u 

[^J E33] 

J 66 ca. 

a.) ^ 

S.L 



3 « a tpo. 4 



(D 


:S;:3^lift(Friedrich Goldmann, 1941 ~ ) ,3'ft;liB(iSlK^)'f^flla 
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4 J a tpo. 3 J 4 

d*) S.I. 




C.F. Peters -g-ff; T 

Isolation von Klange) E 34) o ^^S)3i:i200 
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E34.1 

e 34.2 ^m3\o 

Uhkm 113 133 /M?,M» 1 ^!!l® M 

128/M?, 0 4^ T ai , it W» 

E34. 1 R E34.2 ^4f^^!j*[^^K±W,0Mf5]S, 

\m 

l^®)o 

—■§|l'ftijft( ,Tbe Hannony of Maine) 

ID A , Bt'fett'Sfn » o 

—* T'&'fn«it±fr 
-Ei3'E S # #fctS4F^#ait0tJi:^itfeP4n|^ 

(schwingt) , rfa)i®ffli&.^^:;^|^S^J4^it'EiAM t* 

w s ±'it, E±i itb, 

[M E34. 1] 



® • ‘##iT( William Billings, 1746-1800) ,^m*^'S&UWpSo 

(D ?C;^# • Walter Zimmemiann, 1949 - ) , 

m • il^:<5cff Wfn^» Mm^ 1992 4p„ 

® mm ■ fl^:<^l?WlR)lJ>^233 1992 
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125 126 127 128 129 130 



• 91.+ :{e 9**> I -Vm, 41 -f+aiS^i7'ft(1976)SLg: W Jims 34.2) 
i& il -S'-if EP 66686 C. F. Peters sbJiS.^tl+'^ 

'el):b«.fflft^l«(E34.1) -^4: • Peters N. Y,66496 

I (4). /Jn^ 

m#» MW tM: “ 

^(insich) 

Bi^^A“WfngW”o 



E 177 


(anarchic harmony) S^MXo S 
« T S jfe W, “ ^&5 it m H;! ?S ^ ®J e<J fn ^ ( Harmonic ohne 
Herrschaft) „ 

prtg:S&9figSP?OiIE0J o 

T ^ ^^-#'ff ar , 31^ gp 0^ rg]± 

I ))(f^ E 

35) 324 /M?, 

im, w ,tiimT 

^ d g-% a‘’^;^|i]^^jg^§ij(Pendelbewegung) , J[PJ^ 18 
E35.1): 

[M E35. 1] 



*« • t t>«.S.:(ijig 1 X1974) ,$15~20 'h^nti 
© 1977 -ffe-lfc Universal ^ 

50 /M?(^#aEa * ) ,fM4Pi^T—^;;c- 
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E35.2). 

* o —'Sinf&i^s#®itb;tfg]« 

m^^n=63 -66,3^gpj^ij^:« 

M) * )All^Z!S 63 23 /Jn 

T^wsgji^E 15 ,mm^^m so 85 ##, 

[ISJE35.2] ■, 



• t.')t«s.:(^.g 1X1974) ,f 50-57 

© 1977 Ife-^ Universal iK. 

ffeinAiEffi( positiv) #3^#5]1^Jjf ^ ( geart- 

eten)m^mmP^fJf^^mm(Zv,angen) mtko 

W-®(realiter) JP<a , 

TOgtii-^^iEiiWTOo m^,xntmj^Mmniitms? 
fckpiii^isa^, gp A, 

alto's @ha, 
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( Als-Ob-Aussagen) , M'BiilMlE'li^^'t-'M^^f'Jx^o 

E^o mi,^^^tmMm^mmn^(Be{Teiungsakt}^pJx 
^fc( - 2 ®,'EfnM2fl^p”n;^t ,fM:^-2® ,ip® 
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F 




4^ , WtiS p4 W o &^'tfET , 

100 ^itC4a)(4,loo 

WTW® ( angesiedelt) it^fill 

BPj^50#^o 

-115^j^:tmo 

Sif ” ;t 4^ ^ t;t—4* 64ii ^ W ( ekmel- 

ische Tone, ^4^ ekmelisch ek melos, 

#-ZQ^BP^flJ-7,11.13 ^n'&fn6^'f&^(Vielfachen)k:iM 

0{i^(mmmc. {rmc.d ,'&fn-!54!cfnwww^fi!i 

4g3^,^5iJ{ft31 #^(^7^#) ,49 #^(^11 ^W),fp®41 
13 5i'^)o 

s «” ( mn'^im^s^m“Rm ” ^ as 

(Klangschamgfung) —644^^^S's 6^‘t#i5&T, 

s##o 

m^,±.ri3\^25 

( systemimmanenter Vergleichton ) ilk S o 


® ja^tiSf# • (jobst Peter Fricke) 

ti},mim^^ 1)1^ 172 3!:,h»t^#j£ 1986 


F 181 


(Verfeinerung der Intervallgro|3en) 12 

Wit WK^'j^sfgM^, mtmmuim 

W6tl'i#<5£T,SA6^W@j^ 16.7 Wi)*, syntonische 

Komma) (21.5 W^) , Bl|fiM»WE^14W«PR®o 
=i^^^^mm^p^±(M^mm^)m&iM.(yoTgahe) „ 
li(TW6^AAf^Ltt(|lj'W^-3^^(plausible) 

1^ W W#*: Ait» 4*^# W W ni^ #14 W E 

RCftfcW^WMMS'Jo 

mrwL^^, 

.i!S[^WM'(4( Mikrotonalitat) 

( konstitutiv) It JJC. M;1 a>( ItiO ( akz- 

essorisch) ^iiAAgAeij^^ws , M_a , we-^isa^ 

^mmi^m“m^’’ rnffm^ 55P#M#^Sf^aAW^^rfDiok:44t[;W0ii 


® 109 J5,H»flU#:S 1989 




182 + 


S;tT® il tt^Tf-fiJE^i^o 

tonus — 

)sm Ton,^^jj/w 

Tone® —i^,3PA , ( Mikro-Tone) — ijj^: 

( Mikm-Intervall)-Dc 

—s til ai w? IS# o 

, MM, ±mMrx6<]Mmni0:^Mmm^m6<]^sc, 

^WMl' mikrotonal Mikrotonalitat 

mm w^A3!emj^iE^?i jt—-ein 

-S ^ T o 

F. a t 

• #;^^iS6^«ii“3S.^Eg*ii»(^j Fi),sT3^'ff 

ibi±^ 

f^TMAo ^^-^mmmzT* )^a^MRtB^(jEA 

107 b # 

cA^rmnMmo 

mK,M4yh 


IV(H, p. ^ 226 

K,fflS 1993 

@ Tane ^ Ton WgSC, 



F 183 


im FI] 


sord. 



.JJ 

Jy 

iJ 

jj 




J4 

=#^ 

V. 

[>■©- 

[>-»■ 

h-&- 

\>^ ^ 

■-.:=— ( 

5 * b3' 

"■3ij-» ■ 

b-o- 

b«- 

*' 

■ 

H 



-1^ 

- 1 . 1- 

,4 




f®^=A 


:A°. A 


m 

^ n- 





• f .'it#S.:(^-@.f,w4-4>(1983) 

1 107 

© 1984 -ffrli Universal JlS. 

V-Xsity3^,mr./bU^^ b;M^—b fq d'ii!!l:& 

c “m&”o 1 

M)^, mm^ij ^ e' Tiiis, 

86 Kit b*^.^ c 











184 - + 


w g*^i:b“KmT”i^i^3o w^o 

I^J::^|o]T0tl'HSft#( Verschiebungen ) BTi& 4* f^'fil 
23.5^(pythagoreischen 
Komma) 

Hi ^yi-^Mx, mm^) 

^S4r Afn0f tb m&^i^-Mo 

FI ±1f(M 1 ^)61J'ffi£,i^fngPnriil#;tAWO|^fe0I(Klangfleck) ,TA(M 

^(i<]R-p$R-,sAmm^mmmmiAAM“ w (nr wff # 

4-4^1^i^M#^±xa»#w)Mf^rsrr:6^fs^'i4^Trir^sfBio rtiifi^M 
,^i^mum^n^itk^-r(0m!i fs 

Hig“..”-gWAS/hTO'^«M4'fP3g, 

(^0 F 2.1 ,jaA^5185 K)'&fni4AW/M5‘i^Aii^^^TArs a ig b 


® 235 is:i!& ,^iBII 1993 

@ (Nathan Milstein, 1904 ~ 1992) MM-'i-'U^Mo 

® (Luigi Nono, 1924 ~ 1990 ) ,M:kmMiWM0.o 

® PiJ^lN3aS0a:^H(Arditti Quartett),Maiiig|#|glt^5^1'#Kl?2a^Eg*$a,li(3^^— 
■ W;?r:iligW^i?^^,i974 4fijg;*Tl^l5:, 
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m.,im^ 

imn^mm^m 0 ^xj^MXMumm^mia x^w^mw’ ( # ep ^ 
mw^mmw.t.^mp^mwmwXo 

[f!l F2.1] 


feltttii /■ 




rf- 


SOTTOVOCE 
Arco , 
normate 


J =60 

sottovoce 
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[^J F2.2] 



53*4(1979/80) 
iiil$ 17 K4§>i|S:© 1980 Ricordi /&. 

S = ScardaneUi)®l3fe|^, 

1841 

Wo 

[MF3] 



(D (Heinz Holliger, 1939 ~ ) , 

2) (Friedrich Hslderlin, 1770-1843) 
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(1975) 

^ 92 ®'(g) Schott ffll^-f-.'f tbjK.ih, Itg ^ 

(ad lib. )ia±m^UJ,mpti^iiim&^^PP 

ffefdggJP:^ K4.5 I ; ^3,4,5 fl ;m2.3.6/h 

IT't'fid'^Bi n 1.4.5 IVo 3&#ig*l|4 fulls 

6(i» Xo 

F4)4>#S!J, *aM,^%T«iE6(ilr§g5^g/v4>^##B|^f0]^M 

^^ni^|'gJ^^l=ff(Klang-oder Mixturbandem) 

^BP:5^i^(Ringmodulation)®([(l^7^o 

p/.4’i)P p:>iM , . P;f3^ 
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aeiiMo 

ffAmAmmiuim F4 i i eti 

ra#7f; 1^ i^5f mm o 

^ia 

S 6i;W±&7f^tlW, AiS[M 

6^“^fe”:^M4't^}'tWffi±l'0](fcWP'fA£^ c/c*;tfH])6i)4ir0]{i„ pjfUmrn 

T W-!gT AW;^!'^ 

±A61l“#}tW”M-3*Wi2it^M—S:W(jaT^): 


FL. 

533 

987 

1290 

1780 



Trp. f' 

261 ,6 

261,6 

261,6 

261,6 



f2 _fi 

271,4 

725,4 

1028,4 

1518,4 

Ob. 2 



c'/c"' 

f/A 

bVc' 

ft(3/g3 




63,7C 

55,8C 

70,OC 

44,5C 



3f‘ -f 

251,8 

202,2 

505,2 

995,2 

E. H. 



b/c' 

g/g* 

b‘/c^ 

bVc' 




34,7C 

53,0C 

38,8C 

12,7C 



f‘ +f^ 

794,6 

1248,6 

1551,6 

2041,6 

Klar. 



gVg"^ 

d«Ve' 

f# 3 /g 3 

bVc" 

picc. 



23,3C 

19,5C 

83,OC 

57,OC 



2f" +f 

1056,2 

1510,2 

1813,2 

2303,2 

Viol. 1 



cVcIt^ 

fi 3 /g 3 

aVat^ 

cl'Vd'* 




16,1C 

35,1C 

51,7C 

65,8C 
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H)t, Mfi^fimHit± life 

}&-m o ^ia^“ lEm” i^mximmm-^ 

w ttm nmMff-^-^6^0xwmm4MM6^M±o 

[M F4] 



If Arli# • (1974/75) 

-^^77 Hans Sikorski ii! XS.^iif-“T 







190 


F. b 

^ ^Mfs~m, #?#M^iiife^0j t ai# 

-nmp^mpm^&^mmRMumo • mmmm^i 

i'0]M^as^&®jiD;rM^!j5>j6ij^#(M f5)o 

• m-^fFB}(A Carlo Scaipa)®;^^*- 

m F5 um^T'^(i^mjs-4^^( * e 
^^m'mmJl^m^}JLm.±^mpplmti^^m) o 

(MM F5)cfio 

i2.5^j^,R^EM~^m%mmM.To 

[MF5] 



(1984) 

ikp'l'p©^^ Ricordi I&. 


® -fr-R^JKE (Carlo Scaipa, 1906 ~ 1978) 
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• ®^i?;^E&5“infmiti possibili” 12 ^ 

mMMc vMm ) ^p h o 

—-^(w 

l-WWK^MiP'^s 'fft^ili:Pg,xm##fP 

m^l m e^^mi/8 mi -IntervaU),;lcfe^2 

Mi^ 1/16 it, rfij;^®# 4 ffl;^ii^ 5 1/4 m 1/16 ^6 jpijj^ 

^ e^ffijfig d # 1/4 mo 

e'') 

( Mikrointervallik ) ^ ^ 

iti Intervallverfeinerung) - differenzierang) 

1989 Mji^MCifo 

^M6^72 16.7 

Mo e'^6^^]®(Tonfleck),X^Tnif;0t5fe 

( Stufenfahlgkeit) „ s 

^ — ^T^mMmxim — 
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'ftk^ 1991 ^ 

• ®if®r(Ezra Sims) 

ffl o -. “ Afn piw^feiciu, 

(feinstufiges System) 

:^^nfnI'®P/r5^#Ult^^6^o &$JS^ ( Systemverstandnis) A, 

^tfe^itefAtW^'l^^^lJAS^Cliniare Setzweise) #T 

.^TAC”®o 

#-^#L^§i56^iif^ a ^ “ ® Aeti ” fn^ 

^ 1000 I^#^W rfi]itMI^^/jN(Z))^BP^^WT) m 

MlT^3U0:S:^0J?l:^PBW^jSm:t:(flie3ende Tonhohenauffasung) , 

W > ills #«<£T (A 

(nicht domestizierbare) U|^^;^W) W© 

mmJW^s o l^#ifc)S jii A*i^#^SP A ¥ B 61;. 0f ^ mmM^ 

W6lJ]l^i^)2iT( Melodieverlaufe) □ 3^#^ AfO'e 61/?®f!l tfO-# 

ic6U#®^^^#'llfe6D*A, BWiiil-¥/JvjN6U^J¥Ail0J :¥MeSir 
AH^ (Ell raiAisifero#i±}) t 

#^^!j(Teiltonsaule) 61l AH^ ( 21. 5 #^) M?g 

Ao (ijilttiiM,m^“Mmm" 6UAh.^( tt:MA 5:4) 

(#i«f4 • m • 1260 ¥)o 


® ,m(mij-^}w (n. ?. mM^m)mi63 M,»Em 

1993 3p„ 

@ • #^l=L*9r-(Dimitri Terzakis, 1938 - ), 

® ^!iLsnm:(=.-tmmMfi^mmm294 ^,^wj 1975 3js„ 
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m, w 7^^ , fa ^-:^®, 'i^fe w mM^#±iP:^ 

c WR3mnH, f&i-«®±^® ^m-mm^±.m^m 

i!^^:^—^I'6]S, M®. , Hitl: , 

fn a*, w 1 ^ 0714 o 

®Klsvarscribo®) 

to s^mu,maw b p 

Wt'^MMT: gM^( SfjAM =^) gi!&S^4iilB^iBit&;tto 


@ 158 1988 ip;^{g^s-^,g;-i5:^>,sg(f!r^^>]n,i 221 ^t^.mm 

l&#iE 1990 lje„ 

® ■ m^mwaierstef{en)PjfmmiEmmo •e-w 

WJ&'Sisr ■ mmmi g i 94 s ^iu?ti6<j§f^mm 129 K.Redam 1975 g:iK„ 
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G 




^#{ik±J5Co 

itrtc 

m *)—mmnmm 

^mm,mmBimmim ai.2) 

'p,wm ^— 

Miii,* 1900 

S^M#&tl)^tl(Naturwachs) M 

ji£5^-A'^fc&^sa#.,3j^gpwwi'Hjfo^fHjo , \tm^^,m 

if #5^ (co- a i m 

Ai 1A ( Tonika-Gravitation 
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M M. :“AW±^ij^,# 

mm ,m^^mmti^m<^mx^” o 

WM(two mMmMiEmmxjm 
JP<a, ftJ® (Xjit S 0^ iBiff ^0t-tfeii]Tff 

mZo f0^^» (1911) —, 'A^^)k\t 

!^,1954^,mxmA957 

1910 1995 ^i)(jrs]s, 

TOM±-# , nr ii(j!5^“ 5c5c” mi^ fidrEKiso 

5^WTO,Ffir#MSE#g#W^A')ttg(-f-* 1978 ^,Mi!fX^itl:B^i'& 
iB)®o 

, nff , WTOrz«?trf 

a, -im i b e a“x 

z^MX,mim])i AHMsT o -w 

ft g # A, flfe Ari5 la WiS si A®« I±i^#if (Kj A 

M,^Aftfi^ft^iEg#Aw?^rfAAf^(rai^i^)®- irm^ 


0 +S;i$2^Etif5T?Mli^,T 1958 ^Ef3±;S't^tBligttt{i||g„ 

® #» w. s.m:iS:mmw(i^i^m^},m{m29ismBm^^,mm^^mxmm},mmn 

1978 

® K. «:<^SP*a>,g$<ffWa^3t±)94/6,g l8Hlt&,^H^o 
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#JS Jiti). 1^ 

itfegB? 

mf<^“-mmftim’’jsMix^Xo 

iX, W. M^SNtfe 

w , mxm^ , z Tft^xfs 4> mim m . 

umAumo 

%n=^i=^mmp^mm^mu^6Q (zuat) fqgfMccoi- 

Ji!MMW^fj6^XP|^ft 

mAr-i‘^it^n^mm®o g(± 

mi} w«^5ic» 

MifeJi: ft fPtT' 

w^t?o4'A 


® sfiji-t-NSTiits M. -f5^g^i<-%.MTg),a<ff^^^-^) 9i/6,m3M,mm.mm 

1991 

® iMPiMM&mT 1967 ifsei<i{32ii[5iiifi> 

® :^jALa#f!l:<~+ttt4BWff=ttSfe>S 166 :ffi:i!6,*lj 1975 ^0 
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ixixji, ^mmmms^ .tf wi&m o 

G.a 

“g!a”(Ruckgriff) 

i'^^R:^{K.i5t0^^T|y (Gegenwart) 

■R:is ( Nostalgie) ^JiHlfc,M±,^E±I)(#A AMfsfP“^” Pil# 
iAR^o ^iE(Vergewisserung) |^#J^— 

3ia±M3*sii^ , mM^m 

i»(M Gi)„ 

«{®WE#P|^&^ii§& t !±i “ ±#”c *gij“ jg W” g* WiS^f 

yt^^i^MT'^mmmjsd^yb^wmm^ g * 6 ^ jwpi^;^±)o 

«WMipJg5g#W3iW^it:dVa.c 

Bi^ji&o M^,c bM03i#i#6^ 

c #;t±o 

[fOGl] 



® S## • ^mitM(Bahette Koblenz,1956 ~ ), tMik 

MM^^gflitlilo 
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y^M g WM A cfM^ , W#^4P B 

jiAT( *) 


[M G2] 



® ■R?O^K'®'BcJlj:&'^(Karel Goeyvaerts,1923 ~ ),SfttfcfljBiff^ft^o 
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m=.iz^^wm&i.m^^nmM±(i^)^^mmiiin^{i^mpmm^^w 

ftMo *^49 

iiift,ffpWTtfH^Sisgilo ^ 

m^MM. ,mm^^m^^m.^^'^vMmmmmm^±^m'ij, mi 
^^i£-umm‘^xmLm^mmMi^ Eb .4 mMx±im)“^m^ 

ballungen) o 


® m^^mn ■ MM#jE(Alfred Schmttke,1934 ~ 1998) MmMiW^iMo 



2 
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—(1990) 

i^i] ^ 49 60 Hans Sikorski 

^ Pl^ ( Klangballung) ^( M'fp ^W) W<1|^P^'ft ( Klangverdichtung ) £flMe 

mm j^o 4* (^ wmij m&mm Ui 

c (fcbS£M#*M#ia 
,f0Kiijii!i«^afKw, gpla^t?sft#^&iis«o MA 

AWl^J§” ( Menschenlos) &$J—A^liE? 


® • a^iSia^C Wilhelm Killmeyer,1927 ~ ), 
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urn • tmm • G5)t«T* 

.” (tremendae maiestatis.) 

(fascinosum tremendum) MWW^SfctSSM#^ 


[M G5] 
































































Viol. 1-4 


^ sf 

s s. 

P softly 

z=rf^ 

IT 

p 


p softly 


p 

lf> A — 

rrrrrrrr 

• r r r 

•ff rrrrrrrr 

¥’ 

p softly 


p 


^ J] J J J j j j 

-^- ■ J J J j-j- 

M- n J J J rg 

»/ 

P softly '' 


- 9-0^ ^ ^ W 

-- p 

Ji-i i—V v 9- 

-=—.. 

J J = 


_ jf 

P softly 


p 

IIB g i -~ ^ 7 7 9- 


a lJ lJ.-- 

- 

s/ 

P softly 


P 

-lift l-i , ' ~ ^ vv 9- 


^ ' J |_ : - 

- 

sf 

p softly 


P 



fe~r —r —: 

1^" -.. -1 


p softly 


■Km ■ (1990/92) 

^ 167/8 !• 

©Schott 

3mm • 


® ^^WW: • #?&fi&(Manfred Trojahn ,1949 ~ ),T 70 , 

® • ^^^^(Luigi Pirandello, 1867 ~ 1936) 1934 
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(Enrico)IBG6) G6 • 1 

im G6.1 ^6.2] 



*.^t# ■ #?8-#:ffc^'J{®j:#>(1990) 
327 ;S.353 
$.•$■ Bfirenreiter 


[-^J G6.3] 
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(«“)■ 




■Mm&M.^}(l990) 
i4 i) ^ 59/60 St-»!-a 

©-‘StS'^P#) A® Barenreiter tb;SS.7ii+T 

M g 7 ) tm bt a 

djfp b 

f gij b 

mw/Jn-^ g*fn a mWo 

'mmjmmo 

[M G7] 
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i& % 10/11 s w ->t 14© Schott a si-ii- * * jts.^ , jt a ^ 

G8)^i^m^M^^}(Nostalghia)fpB^imMtiiM^M 

—fM®^( fckjraiji) 

D|^ *)— ii^:^-yhm^m^6<jJr^Mm^^[iS}^(ma,MMJs-/h1^)o 

^ 1935 

[M G8] 



<D S;^l@(Toru Takeinitsu,1936 ~1996) , 

<S) • l§:^K?l-:^@fS(Anderej Tarkovskij, 1932 ~ 1986) 

z-{ 36 > „ 
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1957 

^ P|^ , -ftfe^ f P ^ ( panharmonisch ) ^^ll' >® ( Leitwort) 51 ^T ^ 

05# nn # lil g S Affi 1^ 05 Bt It A. A4fc 05 HI& jiSIf #5P X ,, 

A#Mx^M#05««P;fi^^£))( Gravis ®E#, 1992 #E 

m)o E«;S®ETiE?ifp#ftt,M®— imit^immm — 

!J 05SMI& 05M7n*^^;ft # “ gi!# 05 # ” &l3ic-# “ Jit 

M05ffiS#^”o 3i#“gfn#’X5f#^05;i:^-XS^I^,ffo^^XI^ 

XA45-)J5'I^05''I4#P|^ ( Simultanklangen) 05 05iiril^3StT 

^ito 

^#05^10— '^!l, 00X'EA.S.XA^§Av05H-±5^( Big Band Jazz) 

(Htr0]05»T#»(M 

^#)#AI5t;tM^05##^^llfT«05^*#o KfP?^iJ:Amjg»r#^4 
A®t*05»(»^# b ^05^^l^«gfnA-/hXfP?g05«^,# 
iPXT-mt^^SJffH/hTf05MAfP?g) o fP?g( 053iM * ) 

rrmmB —b 26 )— 

05##o 
[#!l G9] 


0 J =72 



® yi^m ■ MJKCciaus Kuhni,i957 ~),sit^ans® 

(2) ■ f4/E®( Klaus K0mg,1959 ~ ) , Sit® S^lil^o 
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jL^*r • ^Jt^:iHmt^«i)^}(l 993 / 9 A) 

©W.Am 

G.b 

'(SilEo iS3t#'lt<5dT,iPi[B&T 

# * ) (Signum);^ 

Stellenwert) ,^BP 

l6ttetl±T>to 

jfi®li'ffe61l^M*J{?F^2fi;JJJ’^Kl/'?i^))(Faust, un Travestimento) 

(^J GIO) O 


(D • mS^mCLuca Lombardi, 1945 - ) , 
fis< «)ie»> o 
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[f!l GIO] 



7/10 -Mr©^M,Ricordi XS. 

( Edoardo Sanguined ) |(iNffe ^± 

w .— 

^( Parodistische Verkleidung) o S 1832 ^ 3 ^ 17 

.”) w^f4, 

t?±«6^aBX“ach!” (II^!),*;ta:flJ^t^MSSIj^ 

“ohimfe, ho studiato. . . ” (l^,f!cfi!f®f.) o 

m^:zm Pi04, mmu^'M.M t m ?gis^Tfit;® o Yf 

mmmmm 

fasae^cagaco 


(D ^m-n- Wilhelm von Humboldt,1767 ~ 1835) 

^uRmmism , wa. , iiM , ax^ i ,± 

Si?*lhM±,1982 XplKI|27 K= 
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^mm • m#®6<)«^P32:^=l?»(Buch der Klange) 4^, MSS*3l5&<J 

m Gll): 


[^!l Gll] 



Klangklammer) 

««### ortg'14, fi mn=^” , mji 

o , ^'j m 

fn?g 12345678 9 

A‘ A^ a A A a a a(J^) a(J^) 

c* C c« C c* c* C C c*(J^) 

m6mmo ^mmm-.^um'/ Rm9 


© a»f • H# (H^S Otte,1926 ~ ) 
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(^!l G12)4 ’MM«AThU3^®^;^5^c (f^p”nW =<= 

ii^iujA0fBnmM^yhi^^iMMiii^:'Bii'mMmDuktus)±mmmo 

Wii WHfn?g,'Sfn JgT-mt* 4'A 
tB M, MM, 

[#!|G12] 



29/30 II© Kodasi ASi 

• ifiti • 

<W1?»(Silben,^!l G13) : 

[^J G13] 



© Hans-Christian von Dadelsen,1948 - ) , (Sl^, 

@ • MS] • ^#(Franz Furrer Munch, 1924 ~ ) , 
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I quintaton 



■ #« • s^#-:(-g-^)^'t>R.^fli#(1977) 
f4 3^7t«L©SV 

{li S 5f 

s:3im=.n o di 

S!I#^W( *) o 

b’,&53P# )MVJ,M^( Gewichte) Jp Ii( O^--ffi#n(^ 

1961 -Improvisation ajoute6- 

fPMM#^^ 1961/62 -Volumina,:fe^W^f1^B”n't' ,PfIt^ 

wia ra. msjs® a m 
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<aT,4|3-^±^fnMW«^^T, li:^Mil^t^WfflWB|^6^1If I® ( Klangat- 
mung) 

^ i982 4^6U«il-^HS#»^PtB-«l:o mi4-i 

MSTtS"#®” ( vivacissimo molto ritmico) = 

63) o 

i&&?jHW?!|(Tetrechorde) □ ^!j (#An±#^ 

3 +2 +3)EB;£E 

fM^'Mfi5ai?&tg'|46^±T:)to till ( d6sordre) 


[-^J G14.1] 





























^ Mm [11 
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[M G14.2] 



^ I4>(1985)^ 18 »(#] G14.1) 
;S.26 G14.2) tft^lli-ft©Schott B Ri-f * It® ^ 

1^5 mi1^^ft(Arc-en-ciel= 

G14.2)o 56)Jl#M1?^l!l 

^, >A# n i t 

3^-.^ ; w , mim^A mTjjm-Amm o 

• ^mvMmmKm-mmmmnmr-.immpA^^ 

-^wc-^ii Gi5)o 

M1FW®:S:, geheimen Melodic) WM^”:^'^!l 

G15.1 4’^l^a«ii:tW3^inii(3Si)iW f/jNHfn?g(^3 SW 

SW b fp d 8 fn^ 9 /jN^f) WjSAo Sl'B] (^ 5 ~ ^ 7 /hlf) jBO 

Klaqngballungen) o 

Cymbales antiques) WSinH/hTT'^'WB^-PTII o 


® (beschwQien) ,^^ti3im“tm'':tMo Tg*#ji5 

• 2 
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52/53 I 

© 1991, Univeraal A. G. ®., 

;&^!| 15.2 <p,M a /jNH5Fg?gW®it^^&5SI|^^(Beschworung) 

Wo 

r-^J G15.2] 






































[S’ 
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• ^#:(.I.®-f4^4£m>(1987/91)j^ 251/252 ^ 
© 1991, Universal A. G. 


197O4pli[5|5,fiE^;fj^fn?^0UMfniS^”®o • E#- 
)®^»(^j G16.1 - 3) ff 

b - a - c - h m^(topos) „ 

im G16.1 ] 



1. /b-|t/;t-ta 

2. ±-miA^^m. 

3. /b=.^/;^7Affi 

4. ;^=ffi//b7AS 


BACH - M.( System der hannonischen BACH-Formeln) 

BD. 8320,1991 3p„ 

@ l5iltE#( b - a - c - h) W^¥Jg+—?!) W^g'&C Verbindung) „ 
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gi 6. 1 b - a - c - h 

'bj- ( Permutation ) ^ 4 -^ VJ.ff 24 ^ 

WA"t"#§i^^f^E9i^l&f^(Rotationen) (Intervallklassen) .^jifc 

b-a-c-h rnP^U =4!) =24 

= 4 

3 ^#iPf=^feT 24 x4 x6 = 576 ^nTfgtt, *)^ 12^ 

#'&(Transpositionen)M'Kb]‘fg'|^^±f ^ 6912 

m G16.2 fq 16.3 12 

i^m GI6.2 1 ^ 

m'io 

[m G16.2] 





#= 



**-iflf*— - 


^Gi6.3 ^Mu^sitmifiMmmmmm-miT^iikmo e#- 


BD.8320, ^jgli 1991 ip„ 


air ^ 
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1 .2 i ( jjiL G16.1 ) ^nm 5 , 1234 

WMo n-t^mm^mmo M=i^m gi6.2rgi6.3 wip6^i&5^:ij^0j, 






1981/85) EP8600 
C. F. Peters lil^S.^i-i+T 

• 2:i4il{'g:^/f,>^ 10 ft 
.3:iifeil(*li^,f,>f 3 ft 
( i) W. ^#-,1995 ^,^50,95 ^91 S') 

fl #, B IM ll#M 7;-Efni^Aa^ 


1995 #:JE<, 
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^~^m-mm,mR,^M^iii^'s{i^0WBo 

( g B6^ * ) ^m—M Kl b - a - c 

- h 4^, ii m&.-^iz%'m ^‘¥, T®, i!! wjilij o 

m,m^,mmMm;fjz&r^, 

• mij • 

gis) 

d?)^ — 

e 34 • i ni )— 

mmis-m ( gi7) w., ji e#! AiP, * 

.»ji®ra#i=iFi?o 

+ lM+6,b:>lA-lS-6 w : ^sp, + 6 ^ 

.—#^^^'|±^{i[(nicht-linearen Trans¬ 
position) Aft. 

, HA, 

.”®o 


® ./i99i>(j^ 

0«^±SI)IS32 MMm 1991 JKo 

A45/i#)ig BD.8320, 1991 3p„ 
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[-^ll G17] 


ktav. - 

Vc, KB. ■ 


Holz- 

Sir. tutti -1 Pos. - 

-1 Tb. _ 


Hor\t\ 


-I Str.. 


n,.J' 


5 


,, . "l - 


KAGEL 
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(Holz) _ Holz — 

(Viola) _ Blech _ 

Vc. _ klav. — 

KB. - Sir. tutti 



:-f^^^(^'’S-^^}^41 #( 1975/78)EP8753 
23 A(1981/85)EP8600 
Siif C. F. Peters riiXS.?i-itT 

w’ MSL,mmM“ 

Ji|iJ”®c b-a-c-h 

Aufschlasselung) o * )^ 

—■©( den Namen inklusiv in besonderer Weise 

verdient)o 


® ./1991>(JE 

32 1991 l|g„ 
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H ^ 


in 


imo 0*, *M, 

^m\mmmM^^m^^‘]&.mMx , '& (Momem- 

aufnahme) -#, f!]T, 3^;i-^il:A 

W * )i^iK;ij&'e^fe!^,M0A:(®# =^ )iAA Aif^W-^JJAintPEW 

j1 , 0 Jtfc , o 

JF^^65MM*:a^^A,ihA)® o imm)A 

lEm? A^^m^|gm#^f1^iii653^#4’)?5Bff^^&5'J65@fe^#'t^S65 

Mm^, 0S65is, 

65^i^ o hk&^MX±W^ , , MJ1-A0 

^^'s^4'65fn;^^^^f5]®j2tT®F^65X'f^^®( Arbeitsbuch) „ 

m^,ma-w^^^:t^,x^wytmmA^mm-wM? tmui 

, ^ib^^mz^o u^ ,, 0 a,«; t:,ifc 

'E§#[fnWSfc:^T^A(per se definieren) Xil,jin:^^0f 

^AOT65M:tWAT;®.^^gM^AB4,Affm^fg(^A5?4' * )M 
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Fest-Nageln) o 

tteil«;i:(Begri£fspanzer)--B^MMTo 

mmm 

ft-® 4’iicS'J o 

6<J#P g S 111-^ WBIrI Att 

?pgifefe^®ft, , roj^f^A tb 

ftfp^m^i ^#?!]«, - A®, 'BfnM#^ IHilH^, ffi A - A®, ^ 

Aff 4^# ^&liS*SXf|5 AMMSEPt, Mip—o 

******************** 

B& , Afi'M A-tfe A© J® 4P^® ® 

^Sl'Bjc tfPti.S^JiTOAHfi4Wfi|^A^A^AeJt±{XME{3Affi^ 
A ABfft: t Bif i!j Af&A't'tM 

mi^mo fijijpmji^H^fAHc*) A®^#^®MaA 

PHAM * ) ,®AMTffi'^MigPH^5^PHa»c A 
ft#X4^MPHafP A, MitfP^#;lffiA^X, ®4f^ffiSPS^PH, A®: Affi 

^PH^P^::S'ft®PHa^( Verstehen in Distanz und in Identifikation) □ 

PHMjfi—0 A, Aft#'if ET, vm 

^PH^I^-o 3^W^aMAA4SA4['A®ftlA — ‘^4SSPH^@i (Ineinander) ^ 

A44fP® ( Harmonic ) ,'®®a® 

AgBI#A-|2t^o 

, gp#»#: WM©^±PHfr»t/- 
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--tfc^^W-#|ff6U#.g;±6^^^(Fuhlens) ,f0'&J^^ 

'ftw^mcGefuhiigem) 

«fPW» ^&fimsm:“ . 

#-^(ein unwillkUrlich gefundenes Symbol) 

^t38PMH$^l^(cler sich da ausspricht) ”®o 

w?f«, o *,flip 

^WKIg»#^A(ganze Mensch) 

• 7 ^ • *ASffif^®(M7ffiAi^^fe^ 1874 

1700 

-. “^Ai^'^ZBfl^fmM^” ( “The whole 

man must move at once” ) o 

Wt!|^lifi MAAMM ) iiE^'afll W(legtlmleren) T 
XlI§^AS^“ (inneren Ausdrucksbeduifnis) 

(si^EP^aBtfi) ,&si, ai® 

m^o 

, f1^ A “ Efe TitiK t T 

(heuristisch)A»ff^lI|^P^A&W^##^W^A:^a>^f£.#ilcfP« 

Milt rfaj® Aa^df W'lf, H A, , ;rtg Air 


(D 11479 MM^m 1949 ^IK„ 

® aHM • n ■ S^S»flt^(Hugo von Hoffmannstahl, 1874 - 1929) 

@ • xitkcjoseph Addison, 1672-1719) Mmwcxm.wx.&mMm$cf^^, tm 
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A ( generative) 

mmim mm^tm ” rtm, “ mn&Mm t 

wgii WM, 

ff , XMA T# ffi min p o 

M0m(t^mm,p 50 mtm eo 

WM^«AW#A(73iiip*:^-7M®A)o 

'^6tl^li(Aii7®'^6^i^^(ubliche und allzu ubliche Verbindungen) ft];|=@5 

^mMmmp-p^0mi]m^m,JAmAm§fmtii t^®o MmompA 

IS,iaA,Afn--iJli:M^#TM^,g7Af^g7## 

e^#T^o 

—itSC^o 


® • fFiSfrS (Noam Chomsky,1928 ~ 
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T^fi^ffi(FREIHEIT zu wagen und VERANTWORTUNG zu tragen) „ i 

authentischen Komponieren) 

i# auth^ntes ; 

^^njf ^ () i Bo 

{0;^, eJj ^ * i 

3t—1 W4> i##BM>£^MT: , fN A— 

M , i5# () # A?&tg'l4 W , K 

:^n^flc{l'mM#Mi^WT^A,fP^^ft(Har- 

monik)gfc^ Harmonia , BPWohlgefUgtheit) ,M'^ ,'^'lk^'M^f 

m-14, vjrmh 

mmpmMmMm, ^ i^ ^nmRMjs 

* )&^&iffia'g‘Ai!:o Ai&S^W^nfSrHiS.Harmonik ^A(X^# 

sA'f^^o ,fi^{iEt3K^*c mwmm^mm'iimA- 

( Momentaufnahme) cfiip^n^A W'WRo A, 

- M 1^ A^—# - A A mM o 

KlMi&Cmit Modell-Vorstellungen) AXf^, fP AA“ P^TiSiK A 

^#”(S?:5:AihgBMiOmfP^)^P|^o ^^WAMtl5A^i^[A±AA 

JFS^CP^^^, SX^ffi'flj ( geben sich beschei- 

den) o 

0 A®^6A^^IB'^61f Harmonia ,PP'{X{X 
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, ffiJ;^iAS#S.^flS'^J^4’#5!jT-^^'S'Cmusica mundana) 
(musica Humana) tJ^;(=gS^®Co ,X't Harmonia * 

tA lij A (f ro jig W# 

B^AAd>: H A ,mm^X , , Aip 

Sfc^A^*Sg^-#,^^ife*gg$o Efejtb, ^ 

,^jigTj§|5#Tir# 

laAl^iJ^ilAC ffij-S.,^?gS‘5|S,iE^^M®B^'^AlA)Hannonia o 
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Barenreiter 
Boosey 
Bote & Bock 
Breitkopf & Hartei 
BVP 

CeBeDeM 

Donemus 

Durand 

Ed. Dohr 

Ed. Gravis 

Ed. Musica 

Eulenburg 

Frilstner 

Hansen 

Henle 

Kodasi 

Leduc 

R. Lienau 

MAWl 

Moeck 

C. E. Peters 

PWM 

E. Rahn 

Ricordi 

Sacher-Stiftung 

Salabert 

Schott 



—Barenreiter Verlag Karl Votterle KG, Kassel 
—Boosey & Hawkes GmbH, Bonn 
—Bote & Bock, Berlin 
—Breitkopf & Hfirtei, Wiesbaden 
—Broekmans & Van Poppel B. V. , Amsterdam 
—Centre Beige de Documentation Musicale, Briissel 
—Donemus, Amsterdam 
—Editions Durand, Paris 
—Editions Dohr, Koln 

—Editions Gravis Musikverlag, Bad Schwalbach 
—Editio Musica, Budapest 
—Ernst Eulenburg & Co. GmbH, Mainz 
—Frilstner Musikverlag, Mainz 
—Edition Wilhelm Hansen, Hamburg 
—G. Henle Musikverlag, Miinchen 
—H. Ch. von Dadelsen, Hamburg; 

—Alphonse Leduc, Editions musicales, Paris 
—Robert Lienau Musikverlag, Berlin 
—Edition MAWI, Mtinchen 
—Moeck Verlag + Musikinstruraentenwerk, Celle 
—C. E. Peters, Frankfurt-London-New York 
—Polskie Wydawnictwo Muzyczne, Krak6w 
—Musikverlag E. Rahn, Miinchen 
—G. Ricordi & C. S. p. A. , Milano 
—Paul-Sacher-Stiftung, Basel 
—Editions Salabert, Paris 
—Schott Musik International, Mainz 
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Sikorski 

Stockhausen 

SV 

Tonos 

UE 


—Internationale Musikverlag Hans Sikorski, Hamburg 
—Stockhausen Verlag, KUrten 
—Selbstverlag 

—Tonos Musikverlag GmbH, Darmstadt 
—Universal Edition AG, Wien 




if am 

Harmonilehre 


Adams, John 
Bacewicz, Grazyna 
Bart6k, B6la 


Bart6k, B6la- 


Beig, Alban 


Boehmer, Konrad 
Boulez, Pierre 


Bouliane, Denys 


Viola-Konzert 

14 Bagatellen 
14 

2. Streichquartett 
Mikrokosmos 

Sonate f. 2 Klavier 

Violinkonzert 

Divertimento 

siitiai 

Sonate op. 1 
Violinkonzert 
In illo tempore 

w ■ mkn 

Douze Notations 

12 -tiBitft 

Structures I 

I 

Structures 11 

n 

Douze Tiroirs 

12 



miisti 


1985 

Hansen 

E7 

1967/68 

PWM 

E19 

1908 

Ed. Musica 

B39 

1915/17 

Boosey 

B41 

1926/37 

Boosey 

B32, 

B32,B40 

1937 

Boosey 

B34,B37 

1937/38 

Boosey 

B25 

1939 

Boosey 

B38 

1907/08 

R. Leanau 

B15 

1935 

UE 

B16 

1979 

Tonos 

E30 

1946 

UE 

E29 

1956 . 

' UE 

A2. 

1,D10 

1956 +1961 

UE 

A2.2 

1981/82 

SV 

D13.4 
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if 





Brahms, Johannes 

Fantasien op. 116 

1892 

Henle 

B3 

Cage, John 

Quartets I - W 

mmm I -VI 

1976 

C. F. 

Peters NY 

E34 

Callhoff, Herbert 

Gregorianische Versetten 

1990 

Ed. Gravis 

E8 

Crumb, George 

Gnomic Variations 

1981 

C. F. Peters 

E12 

Dadelsen, Hans C. v. 

Sentimental Journey 

1978 

Kodasi 

G12 




Debussy, Claude 

pell^as 

1892/1902 

Ed. Durand 

B17 

- 

Preludes I 

I 

1910 

BVP 

B18, 

B19,B20 

“ 

Preludes 11 

str^® n 

1910/1913 

BVP 

B21 

Denhoff, Michael 

Hebdomadaire 

i^iS 

1990 

Ed. Gravis 

00 

Denissow, Edison 

Trio f. Ob. Vc. & Cemb. 

1981 

Sikorski 

E31 


Dimov, Bojidar 
Dittrich, Heinz-Paul 
Diinser, Richard 
Feldman, Morton 


Fuirer-Miinch, Franz 

MM • 


Witten Rituals 

Klavierkonzert 

Drei KlavierstUcke 


Gieseler, Walter 


Rothko Chapel 
Instruments 1 

I 

String Quartet No. 2 
Sllben f. Orgel 
Nachklang 


1989 

Ed. Dohr 

D3 

1983 

C. F. Peters 

E32 

1991 

Ed. Gravis 

D16 

1971 

UE 

E4 

1974 

UE 

E35 

1983 

UE 

FI 

1977 

sv 

G13 

1989 

Ed. Gravis 

D7 
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mm) 

if 



ttllKtt 


- 

Unio Mystica 

1989/90 

Ed. Gravis 

D8 

Goeyvaerts, Karel 

Les Voix du Verseau 

1985 

CeBeDeM 

G2 

Goldmann, Friedrich 

Trio 

1986 

G. F. Peters 

E33 

Grisey, Gerard 

Partiels 

1975 

Ricordi 

C8 

Gubaidulina, Sofia 

Perception 

1981/83 

Sikorski 

E20 

_ 

Sieben Worte 

-tm 

1985 

Sikorski 

D2 

Heller, Barbara 

Anschliisse f. Klavier 

1983 

Moeck 

E24 

Henze, Hans Werner 

Requiem 

1990/92 

Schott 

E5, 

E16,G5 

Hindemith, Paul 

Suite 

a® 

1922 

Schott 

B23 

- 

Marienleben 

1922/23 

( 

Schott 

B28, 

B31,B35 

- 

Obung op. 37/1 

1925 

Schott 

B33 

_ 

Ludus Tonalis 

1942 

Schott 

B36 


1975 Schott F3 

1935 Salabert B24 

1987 D14 




Hartel 

Breikopf & 


Humpert, Hans Ulrich 

Apparizioni 

it • 

1982 

sv 

D4 

Kagel, Mauricio 

Chorbuch 

1975/78 

C. F. Peters 

G17 

- 

St. Bach-Passion 

1981/85 

C. F. Peters 

E2, 

E17,G16 

Kalitzke, Johannes 

Macchina d’autunno 

1982 

Ed. Gravis 

D15 


Holliger, Heinz 
Honegger, Arthur 
Huber, Nicolaus A. 


Die Jahreszeiten 

mm 

Jeanne d’Arc 
Air mil “Sphinxes” 
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( 


) 


a m 



itiM± 

m&i^ 

Killmayer, Wilhelm 

Symphonic DI 

ni 

1972/73 

Schott 

G4 

Koblenz, Babette 

KlavierstUckl 

1 

1985/86 

Hanel 

Breikopf & 

G1 

K5nig, Klaus 

Time Fragments 

1993/94 

MAWI 

G9 

Lachenmann, Helmut 

Ein Kinderspiel 

jL^mm 

1980 

Hartel 

Breikopf & 

E15.1 

- 

Zwei Gefiihle f. Orch. 

1974 

Harlel 

Breikopf & 

E15.3 

Ligeti, GySrgy 

Etude Nr. 1 ( Harmonies) 

1967 

Schott 

CIO 

- 

Etudes pour piano 

1985 

Schott 

G14 

Liszt, Franz 

Faust-Symphonie 

1854 

Eulenburg 

B2 

Lombaldi, Luca 

ma^m, 

Faust,un travestimento 

1986/90 

Ricordi 

GIO 

Messiaen, Olivier 

La nativit6 

1936 

Leduc 

D9. 2 + 

9.4 

- 

“Les coips glorieux” 

1939 

Leduc 

D9.3 

*■ 

Quatuor pour la fin 

1941 

Ed. Durand 

D5 

Milhaud, Darius 

7. Streichquartett 

1925 

UE 

B29 

Nono, Luigi 

An Diotima 

^ 

1979/80 

Ricordi 

F2 

- 

A Carlo Scarpa 

1984 

Ricordi 

F5 

Ostendorf, Jens-Peter 

“ Chor” f. Orchester 

1973/74 

Sikorski 

C9 

~~ 

“Solo” f. Orchester 

1974/75 

Sikorski 

F4 

Otte, Hans 

Buch der Klange 

1979/82 

E. Rahn 

Gll 

Part, Arvo 

Tabula Rasa 

mm 

1977 

UE 

f 

ElO 

Penderecki, Krzysztof 

Lacrimosa 

1980 

Schott 

G7 





i'? mm _ 

Platz, Robert H. P. 


Pousseur, Henri 
Reger, Max 
Reich, Steve 
Reimann, Aribert 
Rihm, Wolfgang 


Schat, Peter 
Schnebel, Dieter 
Schnittke, Alfred 
Schonberg, Arnold 


Quartett 

mmm 


n 

OrgelstUcke op. 59/11 

The Cave 

ihM 

Tre poemi 

HtT? 

Klavierstuck Nr. 5 


Die Eroberong von Mexico 1987/91 


Symposion 

3£Sf 

Bagatellen 

Konzert f. Violoncello 

15 George Lieder 
15 

KlavierstUcke op. 11 

KlavierstUcke op. 19 
i9-§- 

Pierrot Lunaire 
Suite op. 25 
Moses und Aron 
Ode to Napoleon 


Sciarrino, Salvatore 


Esercizio per pn. 


1986 

Hartel 

Breikopf & 

E23 

1983 

Sacher- 

Stift. 

Dll 

1901 

C. F. Peters 

B4 

1991/93 

Boosey 

E6 

■1985 

Schott 

D6 

1975 

UE 

D1 

1987/91 

UE 

E11,G15 

1982/89 

Doneraus 

D12.2 

1986 

Schott 

E27 

1990 

Sikorski 

G3 

1908/09 

UE 

B7 

1909 

UE 

Al. 1,B8 

1910/11 

UE 

B9 

1912 

UE 

BIO 

1921 

UE 

Bll 

1930/32 

G. 

Schonberg 

B12 

1942 

Hansen 

A1.2 

1972 

Ricordi 

E9 


Skijabin, Alexander Senate Nr. 7 


1912 


C. F. Peters B6 
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mm) 

if am 



ansa 



Stockhausen, Karlheinz 

Momente 

tftfsi 

1962/69 

Stockhaus¬ 

en 

E13.3 

- 

Unsichtbare Chore 

1979 

Stockhaus¬ 
en , 

E13.1 +2 

Strauss, Richard 

Elektra 

1906/08 

FUretner 

B5 

Strawinsky, Igor 

Geschichte vom Soldaten 

1918 

Boosey 

B27 

- 

S6r6nade en La 

A 

1925 

Boosey 

B22 

- 

Orpheus 

1947 

Boosey 

B26 

Takemitsu, Tom 

SSI® 

Nostalghia 

1987 

Schott 

G8 

Trojahn, Manfred 

Oper “Enrico” 

WJ(.®Mf4> 

1990 

Barenreiter 

G6 

Wagner, Richard 

Tristan 

#s®fa 

1857/59 

Eulenburg 

B1 

Webern, Anton 

6 StUcke op. 6 

1909 

UE 

B13 


Var. f. Klavier. op. 27 

IB # $ # ffl, 'ft; 5?. ^ 
21 % 

1937 

UE 

B14 

Xenakis, Jannis 

Poue la paix 

1981 

Salabert 

E18 

- 

Ata f. Orchester 

1987 

Salabert 

E3 

Yun, Isang 

Interludium A 

A WI'bI#® 

1982 

Bote 

& Bock 

E21 

Zimmemiann, Bemd Alois 

Soldaten 

±:ftfn 

1958/60 

Schott 

E22 

- 

Stille und Umkehr 

1970 

Schott 

E25 




^ t * # #, ^Dq 4^ ^5 ^ # 1 ? ^ >± o 





Adorno, Theodor W. • I®- ): Asthetische Theorie, Frank¬ 

furt/M, 1970 

,1970 if- 

Bartha, D6nes( : Zum Harmoniebegriff in der Musik B4la Bar- 

toks. In; Kongrep-Bericht Koln 1958, S. 63 

(itjam • aT:l958 4pf4^Wif^ 

Boehmer, Konrad; Ake Einfachheken or nene Bahnen'f In; Neu- 
landS, Koln 1985,8.113 ff 

f41t,1985 4p 

- Das SchSne ist das Hi0.iche. In; Neue Zeitschrift fur Musik, Mainz 
6/1994, S. 18ff 

(«gP*a.),a4"(|ff^4^*iS»1994 if% 6 m, 18 

Bottinger, Peter ( ?T Das exakte Ungrfahr. Ein analytischer 

Versuchilber “Instruments I ”(1974) von Molton Feldman. In; Musik- 
Konzepte 48/49 Molton Feldman ( Hrsg. Metzger/Riehn) Miinchen 
1986 4^ 

immmw i’ (i974)Kiff»„ « 

^ 48/49 * • 

Borio, Gianmario( , in 37|||.:fe) : Musikalische Avantgarde um 1960. 

Laaber 1993 

(60 Sin1993 if 
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Boulez, Pierre: Musikdenken heute. Darmstadter Beitrarge zur 
Neuen Musik, Mainz 1963 ( S. 99 ~ 102 :spez. zur Harmonik) 

(99-102 ^ 

,110^,1963 

- Accord. In; Relev6s d’apprenti, Paris 1966, S. 281, deutsche 
(jbersetzung( Josef Hausler ); Pierre Boulez; Anhaltspunkte. Essays, 
Stuttgart 1975 

(^P?2>,«^(^2;^iE>,1966 ip,m 281 
1975 ip 

- Wille und Zufall. fiz. Paris 1976; dt. Stuttgart/Ziirich 1977 (Zur Har¬ 
monik S. 103 ~ 106) 

1976 ip, e ^, m ® immm±, 

1977 ip 103 ~ 106 K) 

Bouliane, Denys ( M ®IE ) : ** Wie ein aufgesprungener Silen ” - Eine 
Schnapp-schup-Analyse. In;MusikTexte 21 (Kolnl987) S. 22~28 

*(^^3t^))l|21 1987 ip, ||22~28K 

Burt, Francis() : IPeZc/ie Note schreibe ich hier'? In; “Har¬ 
monik im 20. Jahrhundert” , Hrsp. Claus Ganter, Wien 1993 

■ tf# 

±ia,^tUlifi,1993 ip 

Busoni, Ferruccio Entwutf drier neuen Asthetik der 

Tonkunst. Triest 1907 und Leipzig 1916 

1907 ip,^E^ 1916 ^ 

Cage, John(0t^ , ;£in/ei£ung ( Altemativen zur Harmonie) . In;Posi- 
tionen 6/7 - Leipzig 1991, S. 20 ff 

6/7 m, i 20 

1991 ip 

- Anarchic Harmony ( hsrg. von Stefen Schadler und Walter Zimmer- 
mann) , Texte von John Cage und anderen, Mainz 1992 

■ m 

1992 ip 

Chlopecki, Andrzej(^i“Zeugnis zeifallender Werte”. Witold- 
Luslawskis Abschied von der Modeme. In; MusikTexte 42 ( Koln 
1991) , S. 45 ff 
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$», nm 1991 "g 45 MtB 

Conen, Hermann( fi(-f^, : Formel-Komposition. Zu Karlheinz Stock¬ 

hausen Musik der siebiger Jahre, Mainz 1991 

^ 1991 

Cowell, Henry(:%j5i): IVeit) MitsicaZ/Jeioitrees, (@) 1930 Knopf Inc. 

USA, emeuert(©) 1958 by Henry Cowell. Mit neuem Material 1969 
by Sidney Cowell. Part HI: Chord Formation 101 ~ 147, vollstiindig 
deutsche ubersetzt in MELOS, Mainz 1973, S. 288 ff 

1930 ^|S;1958 • 

#ig;iKfiiiiif®;i969 

loi -147 
g 288 :Kig,MS^,1973 

Dahlhause , Carl ( ) : Untersuchungen Uber die Entstehi^ng der harmo- 

nischen Tonatitdt, ( Habil. Schrift) 1968 

WW?£» (1968 ^ 

- Fraiu Liszt und die Vorgeschichte der Neuen Musik. In: Neue Zeitschrift 
ftir Musik, Mainz 10/1969, S. 387 -391 

10/1969, 

11387 -391 

- Tonalitdt als Provokation. In; Melos 1976, S. 438 

m 438 51,1976 ^ 

— Emanzipation der Dissonanz. In:C. Dahlhause, Schonberg und andere, 
Mainz 1978, S. 146, darin auch; Der Tonalitatsbegriff in der Neuen 
Musik, S. Ill ff 

i46 k, 

1978 g ill 

- Tonalitdt- Struktur oder Prozep. In; Neue Zeitschrift ftir Musik, Mainz 
7/8 -1988, S. 12-17 

-8/1988,^ 12-17 MM 

Denhoff, Michael( 5}'®^,): 5£t/Ze und Umkehr. Betrachtung zum 
Phanomen Zeit. In; Musik Texte 24 ( Koln 1988) , S. 27 -38, darin 
Analyse ( auchharmonisch) von Zimmermanns “Stille und Umkehr” 
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ft,^27 ~ 

38 M, f4lS 1988 W«S»23®ft» (^fn^ 

- Vom Bild-Klang zum Klang-Bild. In; Neue Zeitschrift fiir Musik, 
6/1993, S. 14 ff 

Mi§(^3^^^^^}6/i993, ^ ih jr® 

Erpff, Hermann(J^4'®^>ft4^ft) •.Studien zur Harmonik-und Klangtechnik 
der neueren Musik, Leipzig 1927 

1927 

Febel, Reinhaidm^i<^fi\,^^\>afis^)-.Tonalitat nach ihrer Katastrophe. In; 
Musik - Texte 14 (Koln 1986) , S. 4 ff 

14 ft, 4 jr®, # 

^ 1986 if 

Forte, Allen The structure of atonal music. - New Haven and 

Londonl973 

1973 ^ 

- Pitch-class set analysis today. In;Music Analysis 4, New Haven 1985 
S.29 ~58 

4 ft 029 ~58 

X 1985 if 

Fricke, Joseph Peter(^Jl^, . •. Klangbildungen, Identifika- 
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Franco, von Koln ^11,192 ^ 

Furrer - MUnch, Franz ^ 213 -214,221 ^ 

Fricke, Peter J. H 180,182,184 M 
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Goethe, Johann W. ^211^ 
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Harris, Simon ^2,81 
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Killmayer, Wilhelm H 201 -202 ® 
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Reich, Steve ^ 138 - 140 ^ 

Reich, Wieland 132 - 133,152,220 :K 
Reger, Max ^ 23 -25 Jl 
Rilke, Rainer Maria ^ 65 JT 
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A^t5l 261 


mwm 






tt'# 


MM^:^ 

mw^m 


mwnicm: 


miE 

wmimm 


imm 


Penderecki, Krzysztof ^ 94,206 -207 ^ 
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Skrjabin, Alexander ^26-21 ,40,80 ^ 
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Heller, Barbara 162 M 
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